Body of Work

Olivia Manon Georgan de Salve Villedieu

For my

mom and dad

Use only three colors. The three
primary colors: blue, yellow, and
red. Perfectly pure and perfectly
balanced on the pretext that all
other colors are there.

Quote from Jean-Luc Godard’s film, La Chinoise (1968)
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Forehead

I live across the street from a
bar. It is not a cool bar. It’s divey.
It has a dartboard and consisten tly plays bad hits from the 1990s
and early 2000s. It’s filled with lo cals and older men and a few dislocated Brown University students. In the back of the bar, alongside
the walkway between the restrooms and the backyard, there is a
wall of plaques with names and quotes. In the last column, second
row from the bottom, there is a plaque—set in Palatino—that reads:
Olivia de Salve Villedieu Highbrow. Lowbrow. Eyebrow.
It took me
five hundred twenty-four days and ninety-nine different beers to
get my name on this wall. When it was finally my time to pick the
phrase that would forever sit below my name, I had no idea what
I wanted it to say. Initially, I w as eager to pull a quote from a
Godard film, something like, “Il faut confronter les idées vagues
avec des images claires” (“We must confront vague ideas with

clear images”). But the plaque was restricted to twenty-seven
characters, and this quote was ov er fifty. I decided to flip through
my notebooks from the previous year and a half to see if I had written down anything interesting or of significance. Between notes
taken from Susan Sontag’s Styles of Radical Will and a list of dishes
that I hoped to make for Christm as dinner were written the words:
“Highbrow Lowbrow Eyebrow.” I remember writing this down
and thinking of John Baldessari ’s Pencil Story. To me these words
felt important . . . I just was not yet sure why or how. I could not
stop thinking about these words. Highbrow. Lowbrow. Eyebrow. This
phrase, like the work I make, is pla yful. It plays with language, structure, and form. It is serious—and it is not serious at all. It is contradictory, borrowing its knowledg e from history and culture. It can
be sometimes sexy, dirt(y), and cr ude. It is about bodies. It is about
forming narrative and narrative fo rm. Highbrow. Lowbrow. Eyebrow.
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In the Special Collections of the
Providence Public Library, I fell in love
with a whaler’s log from the mid-1800s.
Hand-drawn titles and naive illustrations
of boats and whales embellished its
pages. Its aesthetic reminded me of
notebooks I had created more than half
a decade earlier as an undergraduate
student at the Cooper Union. At the
same time as this discovery, I was
reading Eva Hesse’s Diaries, which

partially recount her time as a student
at the same institution. I had just started
graduate school and this book made me
nostalgic for my days as a student in
New York City. Both of these records, the
whaler’s log and Hesse’s Diaries, inspired
me to create a new sort of log—an index
and encyclopedia of the one thousand,
one hundred and thirty-two references
scattered across fifteen notebooks and
four years of college (September 2009

Index

Index Finger

William B. Haskell’s journal aboard the whaling ships the Marcella the George and Susan
from May 26,1836–July 12,1841.

Index // Finger
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Spreads from Notebooks 1–15

Index Introduction

Close up of my notebook from 2012
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My notebook from 2012

Index Finger

Close up of my notebook from 2009

to December 2013). I called the book
Notebooks 1–15 (pictured on pages
13–14). The book binds together artists,
artworks, historical figures, friends,
places, events, movements, and objects
into a single volume, functioning as both
a record and a tool with multiple reads
and uses.
Having found the project useful—
not only for myself but also for others
attempting to navigate my work—I have
decided to index a new set of notebooks.
During graduate school, from September
2017 through May 2019, I filled nine
notebooks. These notebooks were my
thought partners in creating the projects
found throughout this thesis. From these
journals, I extracted six hundred fifty
entries using my subjective indexing
methods. For this iteration, I removed
friends from my list of references and I
added definitions that I copied into my
notebooks from a dictionary. The next
few pages list and organize these entries
alphabetically. It was important to me to
include all of the references found and
forgotten within these notebooks. I have
expanded on the most relevant entries
and dispersed these excerpts throughout
this book to give insight into my process
and provide context for this body of
work. I have sourced these expanded
entries from various locations; footnotes
cite the borrowed texts (see page 342).
I hope this format encourages non-linear
readings of this book and provides various
pathways through my visual world.
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Interview with
Tereza Ruller
of The Rodina

OSV
It is clear that you have
done a lot of performances. Do
you continue to get to do those
kind of performance works or
do you do—

Tereza Ruller runs the Amsterdam based studio The Rodina
with her partner Vit Ruller. They work collaboratively to
activate and re-imagine the possibilities of graphic design
and its surface. Often working with performance, they coined
the term “performative design” and Tereza regularly uses her
body in their work. I skyped with Tereza from my apartment in
Providence, Rhode Island to talk about the studio’s practice.

Olivia de Salve Villedieu
Can tell me a little bit about
your studio and the work
that you do?
Tereza Ruller
Yeah, so behind
me you see the studio. Somewhere
there is also Vit, my partner and
colleague. We originally started the
studio as a safe space where we could
experiment and play together. When
we started, we really didn’t understand
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what graphic design was, and we just
wanted to play around with designing.
That was a long time ago, but we keep
experimenting. Now it’s more focused
on music videos or different tools for
performative design. We wanted to
start a studio because we are a couple
and we also wanted to have a space
for a baby. Of course we are busy, so
there’s no baby. But there’s the studio.
OSV

That’s amazing.

TR

We’ll get there.
OSV
Where did the studio
name, The Rodina, come from?

TR
We are originally from the Czech
Republic, and in the Czech language
rodina means “family.” We thought
yes, we are family because we love
each other, care about each other,
collaborate, and debate; also, it’s all
glued together in one family.
Tereza Ruller in The Rodina studio space
in Amsterdam, Netherlands

TR
We do all sorts of things—
mostly for clients from art and cultural
institutions, but we also make our own
stuff. It’s not that much self-initiated
work because we have clients who
come to us and say, “Do something for
our exhibition,” or, “Extend identity
into something more unexpected.”
Sometimes we make investments in
projects. If we really want to make
something and it is not funded, but we
know that it will generate other jobs or
after it travels and is exhibited, it pay
for itself, we will invest upfront.
We have always been curious.
I think the curiosity is the drive. It
drives you. We are curious about the
world around us.
Sometimes you have some doubts
about the world or about the future,
or uncertainties or insecurities. You
feel there are some urgencies, talking
about social issues or housing issues
or student debt, those are big topics.
Or ecology, like what should we do first
in time of urgent climate crisis? We
think we shouldn’t be silent about these
things as designers because we have
power to visualize things. We should be
responsible designers—that’s why we
have these critical projects.

23

OSV
A lot of the work you
make also uses your body. I
read in your thesis book that
you started using your body for
economic reasons, but then it
kind of became its own thing.
Can you talk about what it’s
like to design with your body
and if that’s any different from
designing with more traditional
forms of graphic design?
TR
In that project [Budget Cuts],
I really wanted to share a message,
like the content of the design itself. It
was in 2014, and I realized I wanted
to visualize the data of the future
budgets of The Netherlands—where
the money would go and what the
investments would be. Will it go
to schools, to education, or to the
military, or where will it go? It was
after the [2008 economic] crisis,
and I realized there would still be
big budget cuts, and I asked how I
could share this message and make
it visible. I thought this needed to
be shown visually because people
usually don’t spend one month
looking at Ministry of Finance Excel
sheets to correlate data, but I did, so I
had these answers.
I tried to use my body to visualize
[the data] by making a music video
clip of a fake band called Budget
Cuts that showed where the money
went in Dutch education. Because
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somehow your body is the most
useful tool you have, because you
can operate it very easily. You don’t
have to learn it that much, and
it’s very affordable. It’s fully yours.
You can just use gestures, facial
expressions, different types of
movements, and also your voice,
ultimately with sound, with the
voice. There are so many things to
the body. I used it as a narrator or
as a tool in the video, and I continue
experimenting with what it could
be. You can expand the classical
graphic design means of production
or the tools, you can expand it with
what your body can do. I started
recording [my body] in the videos,
but of course later I also started
experimenting in live situations, so
there’s a live audience seeing what
is happening or people can join
inside the performance. I asked,
“How can I open the graphic design
process to all the questions that
came later after I started these
experiments?”
OSV I’m interested in
what you were saying about
ways to open up the graphic
design process, and I think
performance is such a great
one. Do you think that there
are other ways to open process
that are happening right now
in the field?
The Rodina, Budget Cuts, 2014
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TR
I think there
are also other really
great and exciting
fields, [like] social
design or social
work. Education
itself I think can
really open and
redefine the
graphic design of
design education.
Like good schools
with good debates,
I think they can
definitely play a big
part. Or maybe fine
arts in combination
with producing
games, like game
developers,
maybe this could
be interesting
discipline to touch
on in design.
OSV
How are you using
performance as a way to open
up and redefine graphic design?
TR
It’s all experimental, yeah?
I recently did this alternative
publishing of cards on performative
design and what it means to me, so
these are like different turns—
OSV
Oh my God, those are
so cool. Seriously.
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TR
Through collecting terms
and inspirations, I’m getting closer
to defining what performative
design is for me, now. After some
time, I can look back. This design is
a practice in that it’s transformative,
so you undergo some change and
transformation if you are performing
as a designer. But also, your audience
can undergo this transformation
with you, which is really nice for
social change and social issues.

The Rodina, Chamber of Transformation, 2018

It’s integrative practice. It’s really
open and people can join in. It’s really
not normalized in saying who can and
who cannot. And it is critical practice,
so I like that you can talk about the
issues that you feel are urgent. It
embraces evenness, and evenness
is a special term that connects
space and time. So this performative
design cannot last forever. It’s
only special moment. It’s a special
time in a special place, so it cannot
happen all the time. And what’s really
important is this element of chance,
that anything can happen during the
performance. That’s really important.
And you are somehow through this,
you are opening this process of the
design itself, because you are not
showing a finished surface or design,
but you are more designing at the
time. Or you can prepare a poster that
is a static and a printed surface and
during the performance change it or
codesign it with the audience, with the
viewers. So that’s a really powerful tool,
and that’s the design process.
OSV Is there anything that
has really surprised you in
one of the performances that
you’ve done?
TR
Yeah, once, in Unionize, in one
of the later performances, when I
was [confined to] a shelf for six hours
per day, three days in a row. This

work depicts the working conditions
in creative industries, but also in
other more precarious industries. I
was prepared that when I exhibited
this performance that people will
come to me and say, “What bullshit
you are doing. We are okay. Stop
complaining.” I was prepared for the
worst, that people would basically
try to convince me it’s just my bad
dreams or something, or that I am
way too critical. But they came to me,
especially young female designers
and culture workers, not curators,
but workers in the galleries that we
don’t see. They were saying literally
the same thing, “Just continue doing
that, because this is really difficult
situation in the industry, and in the
arts, and in creative [work]. But
also not just in creative [industries].
Everywhere, we have to have more
jobs, it’s really insecure.” I was
shocked. I expected the other end
of the spectrum.
OSV
That must have been so
satisfying, though, to get such a
good response?
TR
Yeah. It’s really nice, because
they want to support you, but in a way,
it’s difficult because you’re taking the
voice. And probably a lot of people
agree and want to have that, but they
don’t want to show it themselves. So
then they wait for somebody with a
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strong voice to do it for them. And I
was a little bit scared. Is this me? Is
this somebody else? Who is going
to make it? So, yeah. But I continue. I
think it’s really important to continue,
and especially in different countries.
So I went to one of the most not
precarious countries, like Denmark,
to try this, and young people were
also like, “Oh, yeah, [we have] really
different conditions than our parents
had, so it’s changing quite quickly.”
And of course, now, I’m going to
perform it in France. So let’s see
what happens in France.
OSV
Where in France are
you going?
TR
Chaumont, it’s a small town with
the festival.
I will probably read from books
aloud to the crowd and see how they
react. I bought a lot of critical books
about work and labor. What is special
about performative design is you are
not an extra like in the theater. You
are still yourself. You’re a designer
and you’re doing this project. You
are approachable and it seems more
honest. I really like to design special
props and objects that I or the
viewers can interact with. Garments
too. Like a geological poncho so you
can really embody nonhuman parts of
Earth, or you can embody lithium. You
can become lithium for a second. But,
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The Rodina, Accidental Geopoetics, 2018

you always know you are yourself and
that you are designing the situation,
so it’s not like acting.

OSV
With all of these new
fields of graphic design that are
popping up—like performative
design—I think it is clear that
our original understanding of
the term graphic design has
shifted significantly since it was
first coined. It’s not so much
about whether we are making
pasteboards or something in
Illustrator or even a poster or a
book: it really can take any form.
TR
Yeah, I agree with you. It starts
with asking: what do you want to say?
What are you communicating? And
then you choose different particular
methods to communicate it properly,
how you think is best. So if you think
making a sculpture about some
community or for some community is
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the best, then you make a sculpture.
Or an installation or immersive
design environment. If you feel it’s
a participatory act that lasts for two
hours and then it’s finished, then of
course it’s also design. If you want to
make a movie where you narrate a
story and you use design elements,
it’s also design. I still call myself a
graphic designer, but sometimes
I say communication designer. And
for me, communication is more open
towards dynamics.
It’s not about static texts and static
typography and images arranged in
a layout, but it’s more the dynamic
event or situation or moving image
or voice, sound, feeling. It really is
part of the design, how people feel.
You can do anything with fine
arts. You can do painting, sculpture,
anything. For me, photography is fine
arts but could also be overlapping
with design. So there are also ways
of common methods or interests.
And also with architecture. So, for
me, these are framing disciplines,
but then it shouldn’t be divided.
OSV
As an undergraduate,
I went to a university that didn’t
separate the departments. Even
graphic design was under fine
art. You could do what you
needed to do whether that was
painting, sculpture, video or all
three at the same time.

30

TR
Exactly.
And then you
have different
experts, like
the educators,
who are around
and they are
there to help
you out if you
have questions.
There are also
bigger situations,
like different
geopolitical
situations or the
colonial past of
The Netherlands,
that are really
touched upon
and discussed
and opened [up].
So it’s a very
sensitive time
[with] all this
opening. And
also a movement of empowerment,
like we have the fourth wave of
intersectional feminism. And I think
it’s time for big changes, full of
chance and new opportunities, so
that’s a good sign that these things
are opening—the world of design,
as well.
OSV
I think it’s great that
everything is opening up and
being more fluid.

TR
I think it’s important that
OSV
Your work is super
creators continue doing that, because
playful and curious. Is there
when it’s very open, like nowadays,
anything you’re really excited
the bad guys can take over. So it’s
and curious about exploring?
really good to continue with our good
energy to try to bring positiveness
TR
I want to somehow expand
and good change. When you open
this performative tool set, like the
something, you’re vulnerable to that.
cards. This is the world of selfSo somehow we need to continue
initiated things, so I invested my
imagining a better space, a better
time and printed [them] on my own
world. And that I’m trying to do
and everything, so it’s my interest,
through design as well.
because it was my passion. I really

The Rodina, States of Play Roleplay Reality, 2018
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want to explore this passion and think
about what’s next. What can I do next
with this tool set, because I want to
share it? It’s an educational tool, and
it’s just helpful sometimes, or it’s fun.
I want to continue doing proper
research, in design, and bring some
knowledges that are not Western
knowledges, that are from African or
Indian or South American designers.
Where in Kenya, where in Congo are
these people who have this feeling
of performativity and who are doing
their designs? I need to do some
traveling to find that out and make
this performative set really inclusive.
So not just our Westernized vision,
but more global.
I also want to work on more of
these computer video games. It’s
coded in us that we are players. If
you are a kid, you like to play games.
Not necessarily computer games,
but you have this really strong
imagination. So I want to take that
on, because as adults, playfulness
and imagination are a bit pushed out
and we’re supposed to be serious
and behave, but actually, we are all
very playful. Again, we did a game
about the topic of labor and work and
industry. We recorded all the sounds
of creating design, so there’s a mouse
clicking and rendering machines
and there are a lot of sounds of the
studio here. I think it is a relevant field
for our future experiments, that we
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can expand the performativity into
playfulness, so people can play and
tell the story through the game. It’s an
inclusive kind of experimental place,
like indie games, you know?
OSV
Totally. Thank you so
much for all your time. It was so
lovely to talk with you!

Making it New
When I was in high school, I would go to the Menil Collection
every day after school to smoke weed and lay in the sun. I
remember going there all the time with my friends Josh and
Camille and David. We would climb a big beautiful tree (which
was cut down last year) and also on the Mark di Suvero sculpture
Bygones. Sometimes—if we were feeling reflective—we would
sit by Barnett Newman’s Broken Obelisk or quietly think in the
Rothko Chapel. Every now and again we would walk over to
the main lawn and lie in the grass parallel to Michael Heizer’s
Isolated Mass / Circumflex #2 or sometimes sit cross-legged in its
counter form. But we only did that on special occasions. With
the exception of the Rothko Chapel, I never really thought
about these sculptures as artworks, but instead considered the
collection as the landscape of my childhood.
Founded by Dominique de Menil, the French heiress
to the Schlumberger fortune, the Menil Collection believes
in accessibility and is always free. The museum’s holdings
are diverse, including early to mid-twentieth century works
and an extensive collection of pop art and contemporary art.
The permanent collection also includes ancient, Byzantine,
medieval, and tribal art. Philippa de Menil, the daughter of
Dominique, was one of the founders of the Dia Foundation.
I first discovered Dia:Beacon a few years after I moved from
Houston to New York City. My parents had bought a house in
upstate New York, about an hour from the museum, and the
Dia:Beacon became a semi-regular detour before heading
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back to the city on Metro North. Dia:Beacon focuses on art from
the 1960s and after and primarily features works by minimalists,
land artists, and conceptual artists. The museum creates amply
scaled space for work that often attempts to transcend the
traditional gallery context. While Dia:Beacon is an institution,
its space is designed around artworks, instead of the other
way around. Even though I had been exposed to these works
throughout my life, at the Dia:Beacon and the Menil Collection,
it was not until I went to graduate school that I would learn
about the land artists, many of whom—like Walter de Maria,
Michael Heizer, and Robert Smithson— are prominently
featured at these museums.
Land artists were trying to transcend the limits of painting
and sculpture and the restrictions of making art for the gallery
space. They often did this by making monumental earthworks in
the American Southwest. The documentary Troublemakers: The
Story of Land Art discusses works such as Robert Smithson’s Spiral
Jetty and Walter de Maria’s Lightning Fields, both of which are part
of the Dia Foundation collection. The film talks about the land
artists’ interests in unlearning and quotes Nancy Holt saying, “It
was a matter of unlearning a lot of really sophisticated things that
we had learned in our early adulthood.” The artist Walter de Maria
talks about his transition from painting to land art, saying, “My
new brush is a Caterpillar.”

When I was in the third grade, my parents placed me and six small
cardboard boxes in the bucket of my father’s JCB front-end loader.
My father extended the loader’s arm and lifted me eighteen feet
in the air. I carefully pushed each box over the edge, too afraid to
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look down or to even peek my head over the bucket’s siding. Each
box contained a single stemmed wine glass and a different packing
material: foam, peanuts, bubble wrap, crumpled brown paper, and
tissue paper; one box did not have any packing material. I was
testing to see which material would offer the best protection for the
wine glass and keep it from breaking. Most of the glasses broke, but
my project received first place at my elementary school science fair.
In February 2019, I had my father’s help again, this time with a
60G John Deere excavator. I planned to dig a hole twelve feet wide,
twelve feet long, and eight feet deep in a field halfway between
Houston and Austin. My father owns a dirt-work business, so
backhoes and excavators are at my disposal. I decided to use this
medium, not because of the conceptual similarities it shared with
land art, although there are many, but because I was interested in
designing without the bias of medium. I have no preconceptions
on how to use an excavator, let alone design with one and I love
the contrast between the format of a book and that of land because
it is so extreme. But I really only arrived at the idea of working
with these tools and the earth because of the combination of
accessibility and unfamiliarity.
When I arrived in Texas, I thought I would have a week to
dig and perfect my dirt work. But my father had a busy work
schedule and my week quickly diminished to a weekend. Weather
interfered and my weekend was reduced to a single afternoon. The
project that I had been conceptualizing for months was becoming
something that would need to manifest as a quick, raw, and simple
form exploration. Any elaborate digging plans I had were no longer
possible, and I was forced to embrace creating form quickly within
a medium and with a tool I had never used.
The morning of the dig, my father left very early to pick up the
excavator from another job site while my mother, my dog,
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and I drove two hours west of Houston on I-10 to a friend’s ranch
between Smithville and Bastrop. When we all arrived, my father
and I explored the 115-acre property in our friends Kubota RTV
900, looking for the perfect spot to excavate. The land was flat, and
as we were expecting rain, we decided to dig in an isolated field that
was slightly elevated from the rest.
Together, my father and I measured out a twelve-by-twelvefoot square and hammered wooden stakes into the ground to
define its corners. The stakes also served as supports for neonpink string that connected the corners and defined the space.
We spent thirty minutes making sure that our rectangle was
square and adjusted the stakes ever so slightly until it was nearly
perfect. We used a can of bright blue marking paint to trace this
frame and when we removed the strings and posts, we had a blue
outline to use as our guideline for digging.
The digging began and my father made the first move. The
bucket of his excavator gently scraped away the first layer of dirt
and dried grass. As we descended through different levels earth,
the dirt and clay revealed itself to be a brilliant red. As we dug
deeper, the red faded to orange, the orange to yellow, the yellow
back to brown, and finally at its base transitioned to a dirty white
clay. Somewhere between the brown and white layers, we had hit
the water table and the edges of our cube had started to soften and
crumble as water very slowly seeped in from the sides and a small
puddle started to form at its base. I had never even considered
hitting the water table as a possibility. Having started digging in
the early afternoon, the entire project raced against the loss of light
and the certainty of rain. The process took us about three and a half
hours and when the hole was finished, it was nearly completely dark.
We drove the excavator and the Kubota back to the ranch house
where we showered, ate dinner with our friends, and spent the rest
Falling dishes B, 2018
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of the evening together in front of a fire drinking wine and whiskey.
Throughout this process, my supportive but skeptical parents
kept asking me, “But, how is this graphic design?” At this point,
their skepticism was seeping in and through my exhaustion,
I was starting to have my own doubts.
Was this graphic design? Was it really?

In the 1960s conceptual artists challenged traditional methods
of creating art, such as painting and printmaking, and started to
explore a vast range of new materials. Ideas—instead of form or
materiality—began to drive work, and artists posed questions
instead of seeking answers. This new way of thinking created a
shift in the art world and conceptual art started to redefine
what it meant to be an artist. The shift opened up doors for new
perspectives and ways of making and thinking. Conceptual artists
began deconstructing their notions of what art was and pushed
against these ideas to explore what art could be.
Art could now be anything.
In 1970 John Baldessari created The Cremation Project.
He posted an announcement in a local San Diego newspaper:
Notice is hereby given that all works of art done by the
undersigned between May 1953 and March 1966 in his
possession as of July 24, 1970 were cremated on July 24,
1970 in San Diego, California.
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This advertisement—along with the act of cremation and the
photography that documented it—became the artwork. Baldessari
pointedly kills his past as a painter and is reborn as a conceptual
artist. From this point forward he begins experimenting with
found photography and video. This forced process of unlearning
and attempting to subvert his personal tastes and aesthetics gave
him space to create a new visual language and form. The Cremation
Project marked the beginning of a large body of Baldessari’s work
that focused on the deconstruction and reassembly of fine art. His
art began to focus on the testing of newly defined boundaries, or
the lack thereof, in his practice.
Baldessari claimed Jean-Luc Godard as the single most
important visual artist of the 1960s. Just as Baldessari questioned
the structure of visual art, Godard rethought the structure of
cinema. Not only did Godard challenge the rules of film technique
by creating the jump cut, fragmenting points of view and distorting
narrative order, he also became a true auteur and worked tirelessly
to elevate cinema to the level of art.
Godard said, “Literature and painting both exist as art from the
very start; the cinema does not.” Godard saw literature as the truest
form of art, and he sprinkled his films with literary references. His
characters are always extremely well read and he even sometimes
includes excerpts of literary works. He effortlessly intertwines
literature and cinema history to create a dialogue between the two
mediums and to stay critical of his context within both cinema and
art. In Godard’s most recent film, The Image Book (2019), he sees his
work not as a film, but as titled: a book and work of literature. In Sol
LeWitt’s sixteenth sentence of Sentences on Conceptual Art, he writes
“If words are used, and they proceed from ideas about art, then
they are art and not literature.” This same logic same can apply to
Godard’s relationship with film and art. By drawing these parallels,
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Mark di
Suvero

Constructivism is strongly
associated with concepts
of an utopian socialist
reconstruction, but came
crashing down when the Stalin
and Hitler empires failed.
Di Suvero is the first artist
post-war to revive the
constructivist movement.
The sculptures can be touched,
and they are resistant enough
to be climbed on.2

Bygones

His early works were
large outdoor pieces that
incorporated wooden timbers
from demolition buildings,
tires, scrap metal and
structural steel. This
exploration has transformed
over time into a focus on
H-beams and heavy steel plates.
Many of the pieces contain
sections that are allowed to
swing and rotate giving the
overall forms a considerable
degree of motion. He prides
himself on his hands-on
approach to the fabrication
and installation of his work.
Di Suvero pioneered the use
of a crane as a sculptor’s
working tool.
His style is associated
with the abstract expressionism
movement, but directly evokes
the spirit of the Russian postrevolution constructivism.
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The Menil Collection is an art
museum located in Houston,
Texas, USA, in a 30-acre
neighborhood of art. The
main building houses special
exhibitions and the permanent
collection, and it anchors a
campus with four other museum
buildings: two are dedicated
to single artists (Cy Twombly
and Dan Flavin), the Byzantine
Fresco Chapel, and the Menil
Drawing Institute. Known
for displays that allow the
objects and works of art to
speak for themselves—there are
no “didactics” on the wall or
media in the galleries—the
Menil philosophy is to foster
each individual’s direct,
personal encounter with
works of art. The display
of carefully chosen artworks
in sympathetic settings are
Menil hallmarks.
The museum’s own
collection—displayed in twothirds of the main building
and often rotated—is built
around several types of art
loved and collected from the
1940s to the 1990s by the
Menil Collection’s founders,
John and Dominique de Menil.
Best known are the Surrealist
and other modern European
painting and sculpture. Also
included are Byzantine and
medieval art and artifacts;
African, Pacific Islands, and
Pacific Northwest Native art;
art of the ancient Americas

and the ancient Mediterranean
and Near East. The collection
area that has grown the most
since the museum opened in June
1987 is American art since
World War II.
Making art accessible is
vital to the Menil’s mission,
so no admission is charged
and all public programs are
free. All of the Menil campus
buildings are entered at
ground level, symbolic of
its democratic ideals.1
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Menil
Collection
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Godard claims space in literature with his cinema. His ideology
transcends materiality and mirrors Baldessari’s emphasis on art
defined by ideas rather than medium or form.
Directors, like graphic designers, often work in collaboration
with others. Auteur theory created a metaphor between film and
writing; the director became the author and his camera the pen.
The metaphor elevates films by auteurs and constructs a sense
of authorship and singular vision. Andre Bazin and François
Truffaut were pioneers of the theory, and they used Bazin’s film
magazine, Cahiers du cinéma, as a platform for publishing their
ideas and critiques. Andrew Sarris, an American film critic who
helped popularize auteur theory and coined the term, proposed
that to be an auteur, the director must have a signature visual style
that is apparent across many works, prove technical expertise,
and have a clear vision that creates layered and more complex
meaning throughout their work.
The French New Wave opened up space for cinema in art
while the conceptual artist redefined what art could be. Film and
graphic design have parallels: both are not typically considered
“art” and both are often collaborative. Instead of elevating design
and claiming space and authorship, I am interested in opening
up space and creating flexibility within the field. Graphic design
is transitioning, and the role of a graphic designer has shifted
dramatically since W. A. Dwiggins originated the term in 1922.
We are no longer only making paste-up boards for advertising
agencies; the graphic designer has become multidimensional
and conceptual.
Historically, graphic design has been submissive because
designers often work in close collaboration with clients, artists,
and writers, and it is expected to elevate the work of others.
In recent years graphic designers who express new levels of
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Broken
Obelisk

Newman’s pursuit of
the sublime lay less in
nature than in culture.
This enabled him to pick
ancient, man-made forms
and return them to pristine
significance without a
trace of piracy. One index
of that ability was his
sculpture. Broken Obelisk,
perhaps the best American
sculpture of its time, is
Newman’s meditation on
ancient Egypt: a steel
pyramid, from whose apex
an inverted obelisk rises
like a beam of light.
Here, Newman bypassed the
Western associations of
pyramids and broken columns
with death, and produced
a life-affirming image
of transcendence. That
unruffled self-sufficiency,
beyond style, gave Newman’s
work its mysterious
didactic value. It is not
‘expressive’; the silence
at the core bespeaks a
man for whom art was a
philosophical activity, a
way of knowledge.4

Michael Heizer (born 1944)
is a contemporary artist
specializing in large-scale
and site-specific sculptures.
Working largely outside the
confines of the traditional
art spaces of galleries and
museums, Heizer has redefined
sculpture in terms of size,
mass, gesture, and process.
A pioneer of 20th century Land
Art, he is widely recognized
for sculptures and earthworks
made with earth-moving
equipment, which he began
creating in the American West
in 1967. He currently lives
and works in Hiko, Nevada
and New York City.5

Isolated Mass
/ Circumflex
(#2)

Broken Obelisk is a sculpture
designed by Barnett Newman

Isolated Mass/Circumflex (#2) is
an outdoor 1968–1978 sculpture
by Michael Heizer, installed
outside the Menil Collection in
Houston, Texas, United States.
The work is one of several by
Heizer in the Menil Collection.6

Dominique de Menil was a
French-American art collector,
philanthropist, founder of
the Menil Collection and an
heiress to the Schlumberger
Limited oil-equipment fortune.
She was awarded the National
Medal of Arts in 1986.
John and Dominique de
Menil began collecting art
intensively in the 1940s,
beginning with a purchase of
Paul Cézanne’s 1895 painting
Montagne (Mountain) in 1945.
With the guidance of the
Dominican priest Marie-Alain
Couturier, who introduced
the de Menils to the work
of artists in galleries
and museums in New York,
they became interested in
the intersection of modern
art and spirituality. They
ultimately amassed more than
17,000 paintings, sculptures,
decorative objects, prints,
drawings, photographs, and
rare books.
The de Menils were
particularly interested
in modern European art,
and a core strength of the

collection was the many
Cubist, Surrealist, and other
Modernist works they acquired.
By the 1960s the de Menils had
gravitated toward the major
American post-war movements
of Abstract Expressionism,
Pop Art, and Minimalism. Over
the years the family enjoyed
close personal friendships
with many of the artists
whose work they collected,
including Victor Brauner,
Max Ernst, Jasper Johns, Yves
Klein, René Magritte, Robert
Rauschenberg, Dorothea Tanning,
and Andy Warhol.
The de Menils, however,
did not limit their acquisitions
to modern art, and their
eclectic tastes became a
hallmark of their collecting
practices. As modernists, they
recognized the profound formal
and spiritual connections
between contemporary works of
art and the arts of ancient
and indigenous cultures,
broadening their collection
to include works from classical
Mediterranean and Byzantine
cultures, as well as objects
from Africa, Oceania, and the
Pacific Northwest. De Menil
credited dealer and adviser
John Klejman with shaping
their tastes in African and
Oceanic objects, saying that he
“made buying African art very
tempting.” They bought more
than two hundred pieces from
Klejman’s New York Gallery.
Influenced by the teachings of
Father Couturier and Father
Congar, the de Menils developed
a particular humanist ethos in
which they understood art as
a central part of the human
experience. Their collection
was motivated by their shared
interest in the many ways
individuals over different
cultures and eras reveal
through art their understanding
of what it means to be human.7

Dia
Foundation

Dia Art Foundation is committed
to advancing, realizing,
and preserving the vision
of artists. Dia fulfills its
mission by commissioning single
artist projects, organizing
exhibitions, realizing sitespecific installations, and
collecting in-depth the work
of a focused group of artists
of the 1960s and 1970s.
Dia was founded in New
York City in 1974 by Philippa
de Menil, Heiner Friedrich, and
Helen Winkler to help artists
achieve visionary projects that
might not otherwise be realized
because of scale or scope. To
suggest the institution’s role
in enabling such ambitions,
they selected the name “Dia,”
taken from the Greek word
meaning “through.”
Today, Dia is a
constellation of sites,
from the iconic permanent,
site-specific artworks and
installations in New York,
the American West and Germany;
to an exhibition program that
has commissioned dozens of
breakthrough projects; to the
vast galleries of Dia:Beacon;
and finally the programs
of education and public
engagement.8
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Michael
Heizer

Dominique
de Menil
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Barnett Newman was an
American artist. He is seen
as one of the major figures
in abstract expressionism
and one of the foremost of
the color field painters. His
paintings are existential in
tone and content, explicitly
composed with the intention
of communicating a sense
of locality, presence,
and contingency.3

between 1963 and 1967.
Fabricated from three tons of
Cor-Ten steel, which acquires a
rust-colored patina, it is the
largest and best known of his
six sculptures.
Art critic Robert Hughes,
writing on Broken Obelisk in
1971, said:
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Minimalism is an extreme form
of abstract art developed
in the USA in the 1960s and
typified by artworks composed
of simple geometric shapes
based on the square and
the rectangle.
Minimalism or minimalist
art can be seen as extending
the abstract idea that art
should have its own reality
and not be an imitation of
some other thing. We usually
think of art as representing
an aspect of the real world (a
landscape, a person, or even a
tin of soup!); or reflecting an
experience such as an emotion
or feeling. With minimalism, no
attempt is made to represent
an outside reality, the artist
wants the viewer to respond
only to what is in front of
them. The medium, (or material)
from which it is made, and
the form of the work is the
reality. Minimalist painter
Frank Stella famously said
about his paintings ‘What you
see is what you see’.10

Land art

Land art or earth art is
art that is made directly in
the landscape, sculpting the
land itself into earthworks
or making structures in
the landscape using natural
materials such as rocks
or twigs.
Land art was part of the
wider conceptual art movement
in the 1960s and 1970s. The
most famous land art work
is Robert Smithson’s Spiral
Jetty of 1970, an earthwork
built out into the Great
Salt Lake in the USA. Though
some artists such as Smithson
used mechanical earth-moving
equipment to make their
artworks, other artists
made minimal and temporary
interventions in the landscape
such as Richard Long who
simply walked up and down
until he had made a mark in
the earth. Land art was usually
documented in artworks using
photographs and maps which
the artist could exhibit in
a gallery. Land artists also
made land art in the gallery
by bringing in material from
the landscape and using it to
create installations.11

Conceptual
art

Conceptual art is art for which
the idea (or concept) behind
the work is more important than
the finished
art object. It emerged as an
art movement in the 1960s and
the term usually refers to art
made from the mid-1960s to the
mid-1970s.
Although the term ‘concept
art’ had been used in the
early 1960s (Henry Flynt of
the Fluxus group described his
performance pieces as ‘concept
art’ in 1961), it was not
until the late sixties that
conceptual art as a definable
movement emerged. Joseph
Kosuth’s series Titled (Art
as Idea as Idea) 1966–7; the
proposal for an exhibition Air
Show Air/Conditioning 1966–7 by
English artists Terry Atkinson
and Michael Baldwin (founder
members of the group Art &
Language); John Baldessari’s
word paintings exhibited in
LAin 1968; and important group
exhibitions such as that
organised by art dealer Seth
Siegelaub in New York in 1969,
January 1-31: 0 Objects, 0
Painters, 0 Sculptors reflected
this growing ideas-based
approach to art-making. The
term conceptual art was first
used to reference this distinct
movement in an article written
by Sol LeWitt in 1967:
In conceptual art the idea
or concept is the most
important aspect of the
work. When an artist uses
a conceptual form of art,
it means that all of the
planning and decisions
are made beforehand
and the execution is
a perfunctory affair.12

Walter De
Maria

Walter Joseph De Maria (October
1, 1935 – July 25, 2013) was
an American artist, sculptor,
illustrator and composer,
who lived and worked in New
York City. Walter de Maria’s
artistic practice is connected
with Minimal art, Conceptual
art, and Land art of the 1960s.
From 1968 De Maria produced
Minimalist sculptures and
installations such as the
Munich Erdraum of 1968. He
realized Land art projects
in the deserts of the southwest US, with the aim of
creating situations where the
landscape and nature, light
and weather would become an
intense, physical and psychic
experience. In his work, De
Maria stressed that the work
of art is intended to make
the viewer think about the
earth and its relationship
to the universe.
The Lightning Field (1977)
is De Maria’s best-known work.
It consists of 400 stainless
steel posts arranged in a
calculated grid over an area of
1 mile x 1 km. The time of day
and weather change the optical
effects. It also lights up
during thunder storms. The field
is commissioned and maintained
by Dia Art Foundation. It
has been speculated that The
Lightning Field influenced
the imagery of author Cormac
McCarthy’s epilogue in his 1985
novel, Blood Meridian.
In the 1960s and 1970s,
De Maria created enduring
urban works. As complementary
pieces, Vertical Earth
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Occupying a former Nabisco boxprinting factory on the banks
of the Hudson River, Dia:Beacon
presents the majority of Dia’s
collection of art from the
1960s to the present as well
as special exhibitions, new
commissions, and public and
education programs. Since its
opening in May 2003, Dia:Beacon
has helped transform the city
of Beacon into a vibrant arts
destination for visitors from
the region, New York City,
and beyond.
In keeping with Dia’s
history of single-artist,
site-related presentations,
each gallery was designed
specifically for the
installation of one artist’s
work. This attentiveness
to the work becomes
tangible when traversing
the spaces at Dia:Beacon,
which were renovated to
display, for example, Dan
Flavin’s “monuments” for V.
Tatlin(1964–90), Richard
Serra’s Torqued Ellipses
(1996–2000), and Michael
Heizer’s North, East, South,
West (1967/2002).
Dia’s collections and
special presentations are
supplemented by public
programs, tours, and an arts
education partnership with
the City of Beacon, underway
since 2001.9

Minimalist art
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Dia:Beacon
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From the beginning, Dia
demonstrated a willingness to
follow and support artists’
ideas. Many of Dia’s early,
major projects are sited
outside the museum or gallery.
These projects are open to
the public and continue to
be maintained by Dia today.
Dia commissioned and
maintains The Lightning
Field, completed by Walter
De Maria in 1977 near Quemado,
New Mexico. Additionally, De
Maria’s installations The
New York Earth Room (1977)
and The Broken Kilometer
(1979) in New York City and
The Vertical Earth Kilometer
(1977) in Kassel, Germany,
have been on view for over 30
years. In 1983, Dia inaugurated
the Dan Flavin Art Institute
in Bridgehampton, New York.
In 1999, Dia acquired Robert
Smithson’s Spiral Jetty (1970),
in Great Salt Lake, Utah, as
a gift from the estate of the
artist. Dia also maintains
several other long-term, sitespecific projects in New York
City, including Max Neuhaus’s
Times Square (1977) and Joseph
Beuys’s 7000 Eichen (7000
Oaks), inaugurated at Documenta
in 1982. In 2018, Dia acquired
Nancy Holt’s Sun Tunnels (197376), in the Great Basin Desert
in northwestern Utah, from
the Holt/Smithson Foundation.
Dia presents temporary
exhibitions, performances,
lectures, and readings on West
22nd Street in New York City.
In May 2003, Dia Art
Foundation opened Dia:Beacon
on the banks of the Hudson
River in Beacon, New York,
in a former Nabisco box
printing factory. The museum
presents Dia’s collection
of art from the 1960s to
the present as well as
special exhibitions and
public programs.
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Troublemakers:
The Story of
Land Art

Iconoclasts who changed the
landscape of art forever, these
revolutionary, antagonistic
creatives risked their careers
on radical artistic change and
experimentation, and took on
the establishment to produce
art on their own terms. The
film includes rare footage and
interviews which unveil the
enigmatic lives and careers of
storied artists Robert Smithson
(Spiral Jetty), Walter De
Maria (The Lightning Field)
and Michael Heizer (Double
Negative); a headstrong troika
that established the genre.
As the film makes clear, in
making works that can never be
possessed as an object in a
gallery, these troublemakers
stand in marked contrast to the
hyper-speculative contemporary
art world of today.13

Spiral Jetty

Robert Smithson’s earthwork
Spiral Jetty (1970) is located
at Rozel Point peninsula on the
northeastern shore of Great
Salt Lake. Using over six
thousand tons of black basalt

The Lightning
Field

The Lightning Field (1977), by
the American sculptor Walter
De Maria, is a work of Land
Art situated in a remote area
of the high desert of western
New Mexico. It is comprised
of 400 polished stainless
steel poles installed in a
grid array measuring one mile
by one kilometer. The poles,
two inches in diameter and
averaging 20 feet and 7.5
inches in height, are spaced
220 feet apart and have solid
pointed tips that define a
horizontal plane. A sculpture
to be walked in as well as
viewed, The Lightning Field
is intended to be experienced
over an extended period of
time. A full experience of
The Lightning Field does not
depend upon the occurrence of
lightning, and visitors are
encouraged to spend as much
time as possible in the field,
especially during sunset and
sunrise. In order to provide

this opportunity, Dia offers
overnight visits during the
months of May through October.
Commissioned and
maintained by Dia Art
Foundation, The Lightning Field
is recognized internationally
as one of the late-twentieth
century’s most significant works
of art and exemplifies Dia’s
commitment to the support of
art projects whose nature
and scale exceed the limits
normally available within the
traditional museum or gallery.16

Nancy Holt

Nancy Holt (April 5, 1938
– February 8, 2014) was an
American artist most known
for her public sculpture,
installation art and land
art. Throughout her career,
Holt also produced works in
other media, including film and
photography, and wrote books
and articles about art.
Holt is associated with
earthworks or land art. Land
art emerged in the 1960s,
coinciding with a growing
ecology movement in the United
States, which asked people
to become more aware of the
negative impact they can have
on the natural environment.
Land art changed the way people
thought of art; it took art out
of the gallery or museum and
into the natural landscape,
the product of which were huge

works engaging elements of the
environment. Unlike much of the
commercialized art during this
time period, land art could not
be bought or sold on the art
market. Thus, it shifted the
perspective of how people all
over the world viewed art.
Land art was typically created
in remote, uninhabited regions
of the country, particularly
the Southwest. Some attribute
this popular location for
land art to artists’ need
to escape the turmoil in
the United States during the
1960s and 70s by turning to
the open, uncorrupted land
of the West. Holt believed
this artistic movement came
about in the United States
due to the vastness of the
American landscape. As a
result of earthworks not
being easily accessible to
the public, documentation in
photographs, videos, drawings
became imperative to their
being seen.17

John
Baldessari

John Anthony Baldessari (born
June 17, 1931) is an American
conceptual artist known for his
work featuring found photography
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Troublemakers unearths the
history of land art in the
tumultuous late 1960s and early
1970s. The film features a cadre
of renegade New York artists
that sought to transcend
the limitations of painting
and sculpture by producing
earthworks on a monumental
scale in the desolate desert
spaces of the American
southwest. Today these works
remain impressive not only for
the sheer audacity of their
makers but also for their outsized ambitions to break free
from traditional norms. The
film casts these artists in a
heroic light, which is exactly
how they saw themselves.

rocks and earth from the site,
Smithson formed a coil 1,500
feet long and 15 feet wide
that winds counterclockwise off
the shore into the water. In
1999, through the generosity
of the artist Nancy Holt,
Smithson’s wife, and the
Estate of Robert Smithson,
the artwork was donated to
Dia Art Foundation.15
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his art and critical writings
which challenged traditional
notions of contemporary art
between 1964- 1973. His work
and writing continues to
inspire each new generation
decades after his passing in
1973. Smithson’s works are
featured prominently in major
museum collections such as
The Museum of Modern Art, new
York, New York, the Solomon
R. Guggenheim Museum, New
York, The National Museum
of Contemporary Art, Oslo.13
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Kilometer (1977), and The
Broken Kilometer (1979),
address the idea of unseen or
abstracted distance. Vertical
Earth Kilometer is a onekilometer-long brass rod, two
inches in diameter, drilled
into Friedrichsplatz Park in
central Kassel, Germany. The
rod’s circular top, flush to
the earth’s surface, is framed
by a two-meter square plate
of red sandstone. In 1979, De
Maria meticulously arranged
five hundred brass rods for The
Broken Kilometer, a permanent
installation at 393 West
Broadway in New York.
In contrast to the hard
metal of both Kilometer pieces,
the third of these urban
works, The New York Earth Room
(1977), is a 3,600-square-foot
room filled to a depth of 22
inches with 250 cubic yards of
earth (the New York work is a
permanent iteration of Munich
Earth Room, 1968, a temporary
installation in Munich). Also
in 1977, the artist recreated
the work at the Heiner
Friedrich Gallery in New York,
which was then permanently
reinstalled in 1980 at 141
Wooster Street, New York.
The Broken Kilometer is
also part of De Maria’s series
of monumental sculptures using
a horizontal format, which
feature groupings of elements
ordered according to precise
calculations. This series
includes 360°/I-Ching (1981),
A Computer Which Will Solve
Every Problem in the World/312 Polygon (1984), 13, 14, 15
Meter Rows (1985), Apollo’s
Ecstasy (1990), and The 2000
Sculpture (1992).
Robert Smithson Smithson,
visionary artist, a pioneer of
land art, is most well known
for his provocative earthwork,
Spiral Jetty, 1970. Smithson is
internationally renowned for
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La nouvelle
vague
(French New
Wave)
La Nouvelle Vague is a French
film movement which emerged in
the 1950s and 1960s. It is a
form of European art cinema,
and is often referred to as
one of the most influential
movements in the history of
cinema. New Wave filmmakers were
linked by their self-conscious
rejection of the traditional
film conventions then dominating
France, and by a spirit of
iconoclasm. Common features of
the New Wave included radical
experimentation with editing,
visual style, and narrative,
as well as engagement with the
social and political upheavals
of the era.
The term was first used by
a group of French film critics
and cinephiles associated with
the magazine Cahiers du cinéma
in the late 1950s and 1960s,
who rejected the Tradition
de qualité(“Tradition of
Quality”) of mainstream French
cinema, which “emphasized craft

Jean-Luc Godard (born
3 December 1930) is a
French-Swiss film director,
screenwriter and film critic.
He rose to prominence as a
pioneer of the 1960s French
New Wave film movement.
Like his New Wave
contemporaries, Godard
criticized mainstream French
cinema’s “Tradition of
Quality”, which “emphasized
craft over innovation,
privileged established
directors over new directors,

The Image
Book

The Image Book is a 2018 Swiss
avant-garde horror essay film
directed by Jean-Luc Godard.
Initially titled Tentative
de bleu and Image et parole,
in December 2016 Wild Bunch
co-chief Vincent Maraval stated
that Godard had been shooting
the film for almost two years
“in various Arab countries,
including Tunisia” and that
it is an examination of the
modern Arabic world. Godard
told Séance magazine that he
was shooting without actors
but the film would have a
storyteller. It was selected
to compete for the Palme
d’Or at the 2018 Cannes Film
Festival. Although it did not
win the official prize, the jury
awarded it the first “Special
Palme d’Or” in the festival’s
history. According to Godard,
the film is intended to be
shown on TV screens with
speakers at a distance, in
small spaces rather than in
regular cinemas.21

La Chinoise

La Chinoise (“The Chinese”) is
a 1967 French political film
directed by Jean-Luc Godard
about young revolutionaries
in Paris. La Chinoise is a
loose adaptation of Fyodor
Dostoyevsky’s 1872 novel
Demons. In the novel, a group
of five disaffected citizens,
each representing a different
ideological persuasion and
personality type, conspire to
overthrow the Russian imperial
regime through a campaign
of sustained revolutionary
violence. The film, set in
contemporary Paris and largely
taking place in a small
apartment, is structured
as a series of personal
and ideological dialogues
dramatizing the interactions
of five French university
students — three young men and
two young women — belonging to
a radical Maoist group called
the “Aden Arabie Cell” (named
for the novel, Aden, Arabie,
by Paul Nizan).
Godard’s late-period
oeuvre, The Image Book is
composed of a series of films,
paintings and pieces of music
tied together with narration
and additional original
footage by Godard and AnneMarie Miéville. Similar to his
earlier series Histoire(s)
du cinéma, the film examines
the history of cinema and its
inability to recognise the
atrocities of the 20th and
21st centuries (specifically
the Holocaust and the Israeli–
Palestinian conflict), the
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Jean-Luc
Godard

and preferred the great
works of the past to
experimentation.” As a
result of such argument,
he and like-minded critics
started to make their own
films. Many of Godard’s films
challenge the conventions
of traditional Hollywood in
addition to French cinema. In
1964, Godard described his and
his colleagues’ impact: “We
barged into the cinema like
cavemen into the Versailles
of Louis XV.”[4] He is often
considered the most radical
French filmmaker of the 1960s
and 1970s; his approach in
film conventions, politics and
philosophies made him arguably
the most influential director
of the French New Wave. Along
with showing knowledge of film
history through homages and
references, several of his
films expressed his political
views; he was an avid reader
of existential and Marxist
philosophy. Since the New
Wave, his politics have
been much less radical and
his recent films are about
representation and human
conflict from a humanist,
and a Marxist perspective.
Godard’s most celebrated
period as a director spans
roughly from his first feature,
Breathless (1960), through
to Week End (1967). His work
during this period focused
on relatively conventional
films that often refer to
different aspects of film
history. Although Godard’s
work during this time is
considered groundbreaking in
its own right, the period
stands in contrast to that
which immediately followed
it, during which Godard
ideologically denounced
much of cinema’s history as
“bourgeois” and therefore
without merit.20

51

The
Cremation
Project

over innovation, privileged
established directors over
new directors, and preferred
the great works of the past
to experimentation.” This was
apparent in a manifesto-like
essay written by François
Truffaut in 1954, Une certaine
tendance du cinéma français,
where he denounced the
adaptation of safe literary
works into unimaginative films.19
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and appropriated images. He
lives and works in Santa Monica
and Venice, California.
Initially a painter,
Baldessari began to incorporate
texts and photography into
his canvases in the mid-1960s.
In 1970 he began working
in printmaking, film, video,
installation, sculpture and
photography. He has created
thousands of works that
demonstrate and combine the
narrative potential of images
and the associative power of
language within the boundaries
of the work of art. His art has
been featured in more than 200
solo exhibitions in the U.S.
and Europe. His work influenced
Cindy Sherman, David Salle,
Annette Lemieux, and Barbara
Kruger among others.18
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Jump cut

Jump cuts, in contrast, draw
attention to the constructed
nature of the film.23

Sol LeWitt

paper extending to structures
in the form of towers,
pyramids, geometric forms, and
progressions. These works range
in size from gallery-sized
installations to monumental
outdoor pieces. LeWitt’s
first serial sculptures were
created in the 1960s using the
modular form of the square in
arrangements of varying visual
complexity. In 1979, LeWitt
participated in the design
for the Lucinda Childs Dance
Company’s piece Dance.24

9.

10.

11.

“Sentences on
Conceptual
Art”
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2.
Sol LeWitt (September 9, 1928 –
April 8, 2007) was an American
artist linked to various
movements, including Conceptual
art and Minimalism.
LeWitt came to fame in the
late 1960s with his wall
drawings and “structures” (a
term he preferred instead of
“sculptures”) but was prolific
in a wide range of media
including drawing, printmaking,
photography, painting,
installation, and artist’s
books. He has been the subject
of hundreds of solo exhibitions
in museums and galleries around
the world since 1965.
LeWitt is regarded as a founder
of both Minimal and Conceptual
art. His prolific two and
three-dimensional work ranges
from wall drawings (over 1200
of which have been executed)
to hundreds of works on

3.
4.
5.

6.

7.

8.

12.

13.

14.

15.

16.

17.

most obvious.
31. If an artist uses the same
form in a group of works,
and changes the material,
one would assume the
artist’s concept involved
the material.
32. Banal ideas cannot be
rescued by beautiful
execution.
33. It is difficult to bungle a
good idea.
34. When an artist learns his
craft too well he makes
slick art.
35. These sentences comment on
art, but are not art.
By Sol LeWitt; first published
in 0-9 (New York), 1969,
and Art-Language (England),
May 1969.25

Auteur theory
Auteur theory, theory of
filmmaking in which the director
is viewed as the major creative
force in a motion picture.
Arising in France in the late
1940s, the auteur theory—as
it was dubbed by the American
film critic Andrew Sarris—was
an outgrowth of the cinematic
theories of André Bazin and
Alexandre Astruc. A foundation
stone of the French cinematic
movement known as the nouvelle
vague, or New Wave, the theory
of director-as-author was
principally advanced in Bazin’s
periodical Cahiers du cinéma
(founded in 1951). Two of its
theoreticians—François Truffaut
and Jean-Luc Godard—later
became major directors of the
French New Wave.
The auteur theory, which was
derived largely from Astruc’s
elucidation of the concept of
caméra-stylo (“camera-pen”),
holds that the director,
who oversees all audio and
visual elements of the
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A jump cut is a cut in film
editing in which two sequential
shots of the same subject are
taken from camera positions
that vary only slightly if at
all. This type of edit gives
the effect of jumping forwards
in time. It is a manipulation
of temporal space using the
duration of a single shot, and
fracturing the duration to move
the audience ahead. This kind
of cut abruptly communicates
the passing of time as opposed
to the more seamless dissolve
heavily used in films predating
Jean-Luc Godard’s Breathless,
when jump cuts were first
used extensively. For this
reason, jump cuts, while not
seen as inherently bad, are
considered a violation of
classical continuity editing,
which aims to give the
appearance of continuous time
and space in the story-world
by de-emphasizing editing.

Conceptual artists are
mystics rather than
rationalists. They leap
to conclusions that logic
cannot reach.
Rational judgements repeat
rational judgements.
Irrational judgements lead
to new experience.
Formal art is essentially
rational.
Irrational thoughts should
be followed absolutely and
logically.
If the artist changes his
mind midway through the
execution of the piece he
compromises the result and
repeats past results.
The artist’s will is
secondary to the process
he initiates from idea to
completion. His wilfulness
may only be ego.
When words such as
painting and sculpture
are used, they connote a
whole tradition and imply
a consequent acceptance
of this tradition, thus
placing limitations on
the artist who would be

18. One usually understands
the art of the past by
applying the convention
of the present, thus
misunderstanding the art
of the past.
19. The conventions of art are
altered by works of art.
20. Successful art changes
our understanding of the
conventions by altering
our perceptions.
21. Perception of ideas leads
to new ideas.
22. The artist cannot imagine
his art, and cannot
perceive it until it is
complete.
23. The artist may misperceive
(understand it differently
from the artist) a work of
art but still be set off in
his own chain of thought
by that misconstrual.
24. Perception is subjective.
25. The artist may not
necessarily understand his
own art. His perception is
neither better nor worse
than that of others.
26. An artist may perceive the
art of others better than
his own.
27. The concept of a work
of art may involve the
matter of the piece or the
process in which it is
made.
28. Once the idea of the
piece is established in
the artist’s mind and the
final form is decided,
the process is carried
out blindly. There are
many side effects that the
artist cannot imagine.
These may be used as ideas
for new works.
29. The process is mechanical
and should not be tampered
with. It should run its
course.
30. There are many elements
involved in a work of art.
The most important are the
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1.

reluctant to make art
that goes beyond the
limitations.
The concept and idea are
different. The former
implies a general
direction while the latter
is the component. Ideas
implement the concept.
Ideas can be works of
art; they are in a chain
of development that may
eventually find some form.
All ideas need not be made
physical.
Ideas do not necessarily
proceed in logical order.
They may set one off in
unexpected directions, but
an idea must necessarily
be completed in the mind
before the next one is
formed.
For each work of art that
becomes physical there are
many variations that do
not.
A work of art may be
understood as a conductor
from the artist’s mind to
the viewer’s. But it may
never reach the viewer,
or it may never leave the
artist’s mind.
The words of one artist to
another may induce an idea
chain, if they share the
same concept.
Since no form is
intrinsically superior
to another, the artist
may use any form, from
an expression of words
(written or spoken) to
physical reality, equally.
If words are used, and
they proceed from ideas
about art, then they are
art and not literature;
numbers are not
mathematics.
All ideas are art if
they are concerned with
art and fall within the
conventions of art.
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responsibilities of the
filmmaker and the advances in
political discourse with the
introduction of consumer-grade
digital cameras and iPhones.22
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spectator. This placed him in
opposition to film theory of
the 1920s and 1930s, which
emphasized how the cinema could
manipulate reality.27

Cahiers du
cinéma

François
Truffaut
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Cahiers du Cinéma is a French
film magazine founded in 1951 by
André Bazin, Jacques DoniolValcroze, and Joseph-Marie
Lo Duca. It developed from
the earlier magazine Revue du
Cinéma involving members of
two Paris film clubs—Objectif
49 (Robert Bresson, Jean
Cocteau, and Alexandre Astruc,
among others) and Ciné-Club du
Quartier Latin.
Initially edited by DoniolValcroze and, after 1957, by
Éric Rohmer (Maurice Scherer),
it included amongst its writers
Jacques Rivette, Jean-Luc
Godard, Claude Chabrol, and
François Truffaut. It is the
oldest French-language film
magazine in publication.29

Andrew Sarris

Design as Art

One of the last surviving
members of the futurist
generation, Bruno Munari’s
Design as Art is an illustrated
journey into the artistic
possibilities of modern design
translated by Patrick Creagh
published as part of the
“Penguin on Design” series
in Penguin Modern Classics.
Bruno Munari was among the
most inspirational designers
of all time, described by
Picasso as “the new Leonardo.”
Munari insisted that design
be beautiful, functional,
and accessible, and this
enlightening and highly
entertaining book sets out
his ideas about visual,
graphic, and industrial design
and the role it plays in the
objects we use everyday.
Lamps, road signs, typography,
posters, children’s books,
advertising, cars, and chairs—
these are just some of the
subjects to which he turns
his illuminating gaze. How do
we see the world around us?
The Penguin on Design series
includes the works of creative

thinkers whose writings on art,
design, and the media have
changed our vision forever.31

Bruno
Munari

Bruno Munari (October 24,
1907 in Milan – September 30,
1998 in Milan) was an Italian
artist, designer, and inventor
who contributed fundamentals
to many fields of visual arts
(painting, sculpture, film,
industrial design, graphic
design) in modernism, futurism,
and concrete art, and in non
visual arts (literature,
poetry) with his research
on games, didactic method,
movement, tactile learning,
kinesthetic learning, and
creativity.32

Michel
Foucault
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André Bazin (18 April 1918 –
11 November 1958) was a
renowned and influential French
film critic and film theorist.
Bazin started to write
about film in 1943 and was a
co-founder of the renowned film
magazine Cahiers du cinéma
in 1951, along with Jacques
Doniol-Valcroze and JosephMarie Lo Duca.
He is notable for arguing
that realism is the most
important function of cinema.
His call for objective reality,
deep focus, and lack of montage
are linked to his belief that
the interpretation of a film or
scene should be left to the

François Roland Truffaut
(6 February 1932 – 21
October 1984) was a French
film director, screenwriter,
producer, actor, and film
critic. He is widely regarded
as one of the founders of the
French New Wave. In a film
career lasting over a quarter
of a century, he remains
an icon of the French film
industry, having worked on over
25 films. Truffaut’s film The
400 Blowscame to be a defining
film of the French New Wave
movement, and was followed
by four sequels, Antoine et
Colette, Stolen Kisses, Bed and
Board, and Love on the Run,
between 1958 and 1979.
Truffaut’s 1973 film Day for
Night earned him critical
acclaim and several accolades,
including the BAFTA Award
for Best Film and the Academy
Award for Best Foreign Language
Film. His other notable films
include Shoot the Piano Player
(1960), Jules and Jim (1961),
The Soft Skin (1964), The
Wild Child (1970), Two English
Girls (1971), The Last Metro
(1980), and The Woman Next
Door (1981).28

the Germans Fritz Lang, Ernst
Lubitsch, F. W. Murnau,
Max Ophüls, and Josef von
Sternberg; the British Charles
Chaplin and Alfred Hitchcock;
and the French Jean Renoir.30
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André Bazin

After initially writing for
Film Culture, he moved to The
Village Voice where his first
piece—a laudatory review of
Psycho—was published in 1960.
Later he remembered, “The
Voicehad all these readers—
little old ladies who lived
on the West Side, guys who
had fought in the Spanish
Civil War—and this seemed so
regressive to them, to say
that Hitchcock was a great
artist”. Around this time, he
returned to Paris where he was
present at the premiere of
such French New Wave films such
as Truffaut’s Shoot the Piano
Player (1960) and Godard’s A
Woman Is a Woman (1961). The
experience expanded his view
of film criticism: “To show
you the dividing line in my
thinking, when I did a Top Ten
list for the Voice in 1958, I
had a Stanley Kramer film on
the list and I left off both
Vertigo and Touch of Evil”.
Sarris is generally
credited with popularizing the
auteur theory in the United
States and coining the term in
his 1962 essay, “Notes on the
Auteur Theory,” which critics
writing in Cahiers du Cinéma
had inspired. Sarris wrote the
highly influential book The
American Cinema: Directors and
Directions 1929–1968 (1968), an
opinionated assessment of films
of the sound era, organized
by director. The book would
influence many other critics
and help raise awareness of
the role of the film director
and, in particular, of the
auteur theory. In The American
Cinema, Sarris lists what he
termed the “pantheon” of the
14 greatest film directors
who had worked in the United
States: the Americans Robert
Flaherty, John Ford, D. W.
Griffith, Howard Hawks, Buster
Keaton, and Orson Welles;
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motion picture, is more to be
considered the “author” of
the movie than is the writer
of the screenplay. In other
words, such fundamental visual
elements as camera placement,
blocking, lighting, and scene
length, rather than plot
line, convey the message of
the film. Supporters of the
auteur theory further contend
that the most cinematically
successful films will bear the
unmistakable personal stamp of
the director.26
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Paul-Michel Foucault (15
October 1926 – 25 June
1984), generally known as
Michel Foucault was a French
philosopher, historian of
ideas, social theorist, and
literary critic. Foucault’s
theories primarily address the
relationship between power
and knowledge, and how they
are used as a form of social
control through societal
institutions. Though often
cited as a post-structuralist
and postmodernist, Foucault
rejected these labels,
preferring to present his
thought as a critical history
of modernity. His thought has
influenced academics, especially
those working in communication
studies, sociology, cultural
studies, literary theory,
feminism, and critical theory.
Activist groups have also found
his theories compelling.33

Roland
Barthes

Roland Gérard Barthes (November
1915 – 26 March 1980) was
a French literary theorist,
philosopher, critic, and
semiotician. Barthes’ ideas
explored a diverse range
of fields and he influenced
the development of many

schools of theory, including
structuralism, semiotics,
social theory, design theory,
anthropology, and poststructuralism.34

“The Death of
the Author”
“The Death of the Author” is
a 1967 essay by the French
literary critic and theorist
Roland Barthes (1915–80).
Barthes’ essay argues
against traditional literary
criticism’s practice of
incorporating the intentions
and biographical context of an
author in an interpretation
of a text, and instead argues
that writing and creator are
unrelated. The title is a
reference to Le Morte d’Arthur,
a 15th-century compilation
of smaller Arthurian legend
stories, written by Sir
Thomas Malory.35

Styles of
Radical Will

Styles of Radical Will is a
collection of essays by Susan

Sontag published in 1969. Among
the subjects discussed are
film, literature, politics, and
pornography. It is Sontag’s
second collection of nonfiction. Her first nonfiction book
is Against Interpretation and
Other Personal Essays, which
was published in 1966.36

Susan Sontag

authorship and agency have emerged. There is a duality that
exists within many design practices as designers work to balance
a commercial practice that collaborates with clients with an
independent practice that explores personal lines of inquiry.
Graphic designers have created hundreds of new professional
titles as they try to redefine themselves: experiential designer,
performative designer, information designer, user interface
designer, book designer, web designer, etc.—changing labels as they
change projects and jobs. And sometimes graphic designers resort
to calling themselves artists because it is easier than having the
conversation or redefining what it means to be a graphic designer.
Graphic design can now be anything.

Susan Sontag (January 16,
1933 – December 28, 2004) was
an American writer, filmmaker,
philosopher, teacher, and
political activist. She
mostly wrote essays, but
also published novels; she
published her first major work,
the essay “Notes on ‘Camp’”,
in 1964. Her best-known
works include On Photography,
Against Interpretation,
Styles of Radical Will, The
Way We Live Now, Illness as
Metaphor, Regarding the Pain
of Others, The Volcano Lover,
and In America.
Sontag was active in
writing and speaking about,
or travelling to, areas of
conflict, including during the
Vietnam War and the Siege of
Sarajevo. She wrote extensively
about photography, culture
and media, AIDS and illness,
human rights, and communism and
leftist ideology. Although her
essays and speeches sometimes
drew controversy, she has been
described as “one of the most
influential critics of her
generation.” 37

I believe that graphic design is not based on materiality (text
and image, print and digital) but instead exists as a methodology
and way of thinking about and filtering information and ideas.
Graphic design is an art parallel to literature or fine art, but not
a subset of the fine arts like painting. Like other arts, it has a
range of quality and conceptual depth. The context in which we
make work is crucial, and we do not create work in a vacuum. By
calling ourselves as graphic designers, we forge new spaces for
our practice and start to shift public understanding of the term as
it fluctuates. By deconstructing and rebuilding the definition to
be more open, design can begin to open to new possibilities. The
expanded definition will hopefully create new and more complex
pedagogies and histories, embrace new critical perspectives, and
allow graphic design to become fluid, accepting, and flexible.
If graphic design has the ability to be anything, what
happens when we step away from the forms we are comfortable
with and explore design through new tools (perspectives) and
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instead of only focusing on the outcome, embrace process and
unlearning? What happens when I create graphic design with
my body or an excavator?

A few weeks after I dug my hole in Texas, I was still unclear
if this space I had opened in the ground and conceptualized
for months was indeed a work of graphic design. I looked up
“graphic design” in the Merriam-Webster Dictionary. It says that
graphic design is “the art or profession of using design elements
to convey information or create an effect.” If you then further
investigate the term “design elements” you will learn that this
includes: point, line, shape, form, texture, color, value, and space.
My hole in the ground was, at its most fundamental level, all
of these things. The points were the wooden stakes; the lines the
pink string; the shape the blue square; the form the cube; the
texture and color of the earth; the value the gradient transition
between its layers; the space the hole itself.
So, I asked myself again. Is this graphic design? Is it really?
Yes. Yes, it is.
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Photographs fom the dig in Texas, on
February 9, 2019 [pages 59–80]

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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Figures 1–27

that I am continuing to work on.
I am interested in making a copy
of a set of tools belong to a
famously egotistical man, maybe
a modernist...

Fig. 3
[pages 112–114]
Fig. 1
[pages 93–103]

ET AL
2017
book
Et Al was my very first project upon
entering graduate school at RISD.
The class was assigned twelve
Herculean acts1, sent around
Providence to complete them, and
tasked with creating an archive of
materials that we would each then
incorporate into our own sixteenpage signature. The signatures
were then sequenced and bound
into a single volume—we called
it an atlas. This atlas existed as a
guide and reference throughout
my time in graduate school and set
the tone for the work that followed.
My signature in the book
focused on the body, specifically,
my own. Bookended by marble
statues and punctuated with
a slightly altered version of
Renoir’s La Toilette, the body
of the signature contained: an
interview with Amy Auman about
wer childhood life as a gymnast
and her time spent arm wrestling
with boys during lunch; an index of
moles I have had removed and the
scars they have left; a story about
rollerblading as a child; video
stills of me attempting to mirror a
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workout video; objects purchased
from Ocean State Job Lot that
double as sex toys; pornography
from the library at the Center for
Sexual Health and Pleasure; and
the story of how I lost my virginity.
[1]
The assigned tasks:
1. Visit Brown’s John D. Rockefeller,
Jr. Library and photocopy 3 things
from different areas of the library
2. Choose a bus route and
document your journey
3. Visit Prospect Terrace Park
and write three postcards
4. Within 5 minutes, take as many
photos as you can of a place that
you would not be able to find
on a standard map
5. Choose a location and on a single
day go there and write for ten
minutes without stopping at: 9am,
2pm, 7pm, 11pm
6. Record, transcribe, and edit
a fifteen minute conversation
with a new classmate
7. Superimpose one map onto
another (local) map; travel there,
and document your findings
8. Have someone film you doing
one physical activity and produce
a series of film stills
9. Obtain three items for under $6
sum total from Ocean State Job Lot
10. With a classmate, visit one
of Providence’s twenty-five

neighborhoods and spend fifteen
minutes documenting it
11. Document twelve hours of weather
12. Have the classmate who
alphabetically precedes you provide
one additional task
Fig. 2
[pages 104–111]

Floppy
Tools
2019
silicone object
This project is derivative of my
test while learning to use the
vacuum former tool. I began to fill
some of the forms with silicone
to make copies of the objects.
This inspired me to learn how to
make more precise molds, so I
began to experiment with making
plaster and rubber molds. My
mold-making process is still a work
in progress and I am continuing
to learn and try new things. With
my molds, I was interested in
making tools. By rendering them
in silicone, they become not only
useless, but floppy and limp. A
generic silicone color makes the
tools appear fleshy and phallic and
its material and shape are akin to
sex toys. This is a longer project

Pin Me

Man pinning a poster
to the wall..

2019
poster

Fig. 4
[pages 121-123, 126, 148,
152-153, 161-164, 176-178,
186-187, 190, 198, 214, 226,
252, 262-264, 307]

This unconventional poster is
made from carpet padding hidden
beneath wall-to-wall carpeting.
The poster is interactive and takes
cues form instructional art. As it
sits in a pile on the floor, the top
side of the poster reads, “PICK ME
UP OFF OF THE FLOOR” in blue
letters and on the back it reads,
“PIN ME UP AGAINST THE WALL,
BABY” in red. Carpet padding
material is submissive in nature
because it is hidden from view
and walked on. The participant
elevates the poster by pinning it
to the wall. Pin Me is also making
a sexy joke, drawing parallels
between pinning a poster to the
wall and pinning a person.

Various Form
experiments
2017–2019
various mediums

My image on The Picture of
Dorian Gray Wikipedia page

I am a graphic designer that loves
form. I include these works, not
necessarily for their conceptual
value, but as context for the
other work in this book. I believe
they demonstrate how formal
explorations and tests can grow
to inform other works.

Fig. 5
[pages 124, 150, 160, 200, 284,
294, 306]

My image used in the article
“Marlboro Maker in Talks With
Candaian Cannabis Comany”

Wiki Still Lifes

[2]

2018
photographs

Man pinning a woman
to the wall..

then posted them to Wikipedia
commons with long descriptive
titles2 and personal narratives
attached to each image. I found
Wikimedia Commons to be a really
exciting platform because not
only could my personal narratives
interrupt Wikipedia entries about
tomatoes or the The Picture of
Dorian Gray, but also because
Wikicommons is open source.
Anyone can now download my
images and use them to create
their own new narratives.

I find that sometimes the most
specific and personal narratives
are often the most relatable and
universal. So I did a series of
still lifes in my apartment and

I have read Oscar Wilde’s a Picture
of Dorian Gray at least five times.jpg
When I left my job, my office threw
me a series of Tomato Parties. I’m
not sure if it was Sarah or Alicia or
Fede or Ian who coined the term, but
tomatoes are my favorite and so it
seemed appropriate.jpg
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I have only ever dated boys that
smoke cigarettes regularly.jpg
I once checked out every Sophie
Calle book from the library. I forgot
to return them and eventually
the library mailed me a bill for
$1,054.90.jpg
Still life of my kitchen, favorite
things: Le Creuset dutch oven, white
and yellow dish towel, painting of a
man, coffee mug with Evan’s school
picture, lemon, grapefruit, and
female nude vase I made made.jpg
Still life of my living room, favorite
things: Stack of books, Georges
Brassens record, portrait of nude
man by Levi Mandel, portrait of
Barack Obama, flamingo, and graffiti
paintbrush.jpg
Still life of my bedroom, favorite
things. Dusen Dusen alphabet bet
sheets, painting of a woman, pink
vase with dried flowers, drawing of
statue, a stuffed possum named Bob
that my sister gave me, polaroid of
Joe and Evan and Luke.jpg

Fig. 6
[page 127]

Informed,
Weekly
2018
pamphlets
Informed, Weekly is a weekly series
of self-curated inspirations and
influences. Each pamphlet includes
the five most inspiring sources from
that week. The references span
art, design, architecture, fashion,
cinema, performance, and more.
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Fig. 7
[pages 128-147]

Apprendre le
Français en
30 secondes
2017
video; 30 seconds
Apprendre le Français en 30
secondes is a quick thirtysecond French educational film.
The video starts with a title page
that is then followed by a series
of pronunciation lessons for the
words for lighter, fly swatter, fabric
tape measure, condom, cucumber,
and cigarettes. However, the
translations are incorrect, and
the French voiceover and English
subtitles falsely identify each of the
objects. This inaccuracy creates
humor and tension between the
objects and language. The lighter
becomes a bottle opener, the fly
swatter a whip, the tape measure
a rope, the condom a water
balloon, the cucumber a dildo,
and cigarettes become incense.

into a gift that would then be
given back to them. I stole twenty
colors from each of my classmates
and bound them into a swatch
book prefaced by the works
that I extracted the colors from.
The book, Steal, Borrow, Share,
includes 220 different colors.
I devoted a page to each color;
each page was then perforated
to create ten swatches. On the
verso of each swatch, I included
the CMYK color breakdowns that
match the color to our shared
studio printer. The book now lives
next to the printer. I hope that
others use it as a tool to create
new forms, and that the swatches
I created continue to be stolen,
borrowed, and shared.

Fig. 9
[page 175]

Word
Processor
Collaboration with Annaka
Olsen, 2018
hat

it as a collective body of work for
the first time. I attempted to find
common themes and connections
among the things I had made,
and I realized that my work
would relate to my interests and
experiences. The book contained
a series of research questions,
two essays, a research log, a
lexicon, a bibliography, and all
of our significant work from the
first year of graduate school.

Fig. 11
[page 188]

Palindromes
1, 2, 3
Evelyn Berezin created the first
true word processor in 1969. As
humans—especially as readers,
writers, and designers—we process
language every day. This hat not
only creates a shift in perspective
by transforming the wearer into a
self-proclaimed word processor,
but it also honors the woman-made
technology. This Word Processor
Hat is the first in a series.

Fig. 8
[pages 154-159]

Fig. 10
[pages 179-185]

Steal, Borrow,
Share

Thesis
Compendium

2019
book

2018
book

We were asked to steal formal
inspiration and techniques from
our classmates’ projects and
translate these stolen aesthetics

My friends in
Word Processor Hats

The Thesis Compendium existed
as moment to reflect on the work
I had made during the first year
of graduate school and to look at

2017
video; infinite loop
Derived from my project Cruising
to the Westward / Bound to the
Eastward [see page 81], I created
a series of three palindromic videos
that looped continuously on my
desktop. The three palindromes
read: 1. mood doom 2. boob 3.
borrow or rob. I was interested
in the palindrome and the loop’s
circular structures. The type was
set in motion by a fan meant to
symbolize the directionality of
wind and sails while the desktop
background, a photograph of water,
referenced the Pacific Ocean.
The project was intended to have
a more direct connection to the
inspiration source of Cruising
to the Westward / Bound to
the Eastward, a whaler’s log
that documented two voyages
taken by the ships Marcella and
George & Susan.

Fig. 12
[pages 191-197]

Process
Book
2017
book
Process Book is a collection of
some of my early short writings
as well as projects about graphic
design and accountability. It
starts with “In the Wild”, a walking
tour of stolen and appropriated
graphic design that attempts
to question authorship. At what
point does appropriation become
plagiarism? How are we as artists
and designers accountable for
the work that we reference, copy,
and steal? The essay “2017 Sept
30 11:32 PM” was inspired by The
Serving Library Annual’s lecture
at the New York Art Book Fair, and
I held myself accountable; I had
acquainted with but had never
made the effort to understand
Dexter Sinister’s Bulletins of The
Serving Library. In “A Reminder”,
I explore Shannon Ebner’s book
A Public Character and her
collaboration with David Reinfurt
on A HUDSON YARD. The project
critiques the shifting landscape
of the New York City art world and
the changes happening within
the Chelsea neighborhood. In “A
Beautiful Exhibition for Beautiful
Books”, I criticize the designers
and curators for not challenging
what beautiful design could be,
and instead passively designing
a beautiful exhibition to frame
a predetermined standard of
beautiful books. Compiling this
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Process Book was a reminder to
me that as designers we have a
responsibility to stay critical of
the things we see and make.
Fig. 13
[pages 202-213]

Release
2017
video
While making this video, I
explored the definitions of the
word release. I realized that if you
translate the word into French you
get liberation, which translates
back into English as “freedom.”
I decided to use this framework
as platform for redefining my
relationship with myself. I used a
failed relationship3 as its narrative
thread but was also interested
in exploring the rejection of
domesticity, metaphors of sexual
release, and pushing back against
structures to redefine and to find
my own freedom.
[3]
I have an ex-boyfriend named Ben.
A few months after we broke up
he got his first tattoo. A solid pink
square on his left shoulder. Within
six months this was then followed
by a satyr and then a dagger and
then a dragon and then a magical
eye and then a hand holding a knife
to the center of his chest and then
the words “lead guitar” just above
his groin… He plays the bass. This
drove me insane. Not because I
hate tattoos, but because his body
had become something that was so
unfamiliar to me, making our break
up feel even more real.
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Fig. 14
[pages 215-225]

Reproduction
2018
book
Reproduction plays with tensions
between the different definitions
of the term, combining them
into one printed publication.
The book highlights different
objects that mimic the human
form and that are mass-produced
(rubber gloves, condoms, ski
mask, socks, mouthguard, and
tights). With these disembodied
parts, the centerfolds build new,
more complete, and sometimes
unnatural forms that nod to
human reproduction. At the
top and bottom of these center
spreads are running headers4
and footers5 that house cheeky
sayings. Photographs reproduce
the objects, and a Rosi Braidotti
excerpt6 ends the book. Hidden
beneath the french folds are
images of objects being made in
their factory settings. The book is
fragmented and kinky and exists
as multiple copies printed on the
risograph.
[4]
Lose your head; Head over (heels);
Hit the nail on the head
[5]
Footloose; (Head over) heels; Best
foot forward
[6]
Of great significance for feminism is
the way which the new reproductive
technologies, by officializing the

instrumental denaturalization
of the body, also institutionalize
dismemberment as the modern
condition, thus transforming
the body into a factory of
detachable pieces.
Fig. 15
[pages 228-239]

Triennial
Publication
Collaboration with
Annaka Olsen, Joel Kern,
and Goeun Park, 2018
publication
I collaborated with Annaka Olsen
to design the RISD GD Triennial
exhibition catalogue. It was
conceived and printed in ten days,
which allowed for the design to
be messy and not precious. The
publication included a catalogue
and four newsprint posters (one
for each curatorial section of
the exhibition: Play, Practice,
Prototype, Critique). These works
were wrapped in the curatorial
statement and housed
in a large ziplock bag filled with
shiny black-and-white confetti.
With the design, we were
interested in questioning existing
formal design structures and
hierarchy. The first page of the
catalogue starts on the cover;
the centerfold becomes the
cover. What is important about a
book is its content—starting the
content before the cover puts
the content first and subverts
the cover’s function. Because the
publication is stapled, the reader
can flip the book inside out to

“right” the cover—but now its
structure is broken by the reader
and its content, initially organized
alphabetically, is out of order.
The design of the entries in the
catalogue mimic the Excel sheet
we extracted text from, and we
used a script that automatically
placed this text into our InDesign
document. The entire publication
is set in 22-point Graphik Medium
(without italics). As we pushed
against normative hierarchies, we
discovered that it did not remove
them, but instead, introduced
new and unconventional ways of
creating hierarchy.

Fig. 16
[page 240]

Form
Exercises
2019
performance
From arm circles to squats, this
five-minute warm-up will get your
blood pumping as you work out
your body and your visual brain!
In this conditional design
exercise, each participant was
given a marker for each hand and
a large sheet of paper pinned
against the wall. They were
instructed to keep the marker
touching the wall whenever
possible. As loud music played
and the class followed my perky
and motivational instructions,
they sweated it out as they made
their formal compositions. This
performance was a true exercise
in both body and form.

Fig. 17
[pages 242-251]

The Fantastic
Life and
Archive of
Jordan
Schwamm
Collaboration with Joel Kern
and Joseph Allegro, 2018
installation, performance,
and publication
The Fantastic Life and Archive
of Jordan Schwamm was a
fictional collection, performance,
installation, and exhibition
catalogue based on the sponge
collection of an imaginary person
named Jordan Schwamm.
Jordan is gender fluid, just like
a sponge. The installation was a
series of eight dioramas set up
in a forgotten alcove of RISD’s
old library, where Schwamm (the
German word for sponge), was
a librarian. Schwamm, who died
unexpectedly at the age of thirtythree, had collected hundreds of
wild and domesticated specimens.
This exhibition was intended to
celebrate their life and honor both
their sponge collection and their
passion for the porous. Cards with
a description of a relationship
to Schwamm were given to
participants when they entered the
installation. Joseph Allegro, acting
as an exhibition guide, explained
the space and dioramas7, talked
about the history of the sponge,
and gave an outline of Schwamm’s

life.8 Participants were then invited
to take an exhibition catalogue,
a serving of sponge cake, and a
few posters. After Allegro’s tour,
Joel Kern, posing as Schwamm’s
colleague, and I, as their sister,
both performed eulogies. Some
of our audience cried.
[7]
The way the dioramas were set up
examined the dichotomy between
the modern day sponge and the place
it all began. The works also reference
Jordan’s history: their youth, and
the landscape of their hometown
of Tarpon Springs, FL, sponge
capital of the world. The dioramas
do two things: first, they examine
the dichotomy that exists between
the original sponge form— a natural
living object—into something we use
to clean. These sponges, used to wash
dishes, seem to reference the ocean’s
waves. It was this sort of thing
that utterly fascinated Jordan. In
considering this—the place sponges
come from—one can imagine
Jordan was also drawing inspiration
from their childhood landscape.
The work in these dioramas is highly
interpretive, so take a look and
imagine: you know Jordan. Today,
the sponge is an almost extinct
creature of value and Jordan’s
elaborate dioramas call attention
to the sponges unique beauty.
[8]
Jordan Schwamm was born and
raised in Tarpon Springs, Florida,
sponge capital of the world. Jordan’s
lineage included several sea sponge
divers. Young Jordan liked reading
and organizing things. Although
sponges were all around, Jordan
did not feel particularly attached
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to them. Jordan went to college
at Brown University where they
studied comparative literature.
Midway through their third year
at school, Jordan began to notice a
sponge-shaped hole in life. A similar
thing might’ve happened to you: a
fondness for something in your old
life appears when that life is left.
Sea sponges were not terrifically
accessible, so Jordan first began
collecting household sponges. It
was not fulfilling at first but soon
became a hobby. Slowly, Jordan’s
collection expanded to include sea
sponges. The pores, the forms, the
textures, the colors, and the odd,
almost-literary dichotomy between
the wild and the domestic sponge
were all appealing qualities. After
college, Jordan wanted to move back
to Tarpon Springs to fully appreciate
the landscape, flora, and fauna they
had once taken for granted. But
Jordan resisted this longing because
of pride—time and again, Jordan
informed their parents Jordan would
not be returning, that life in Tarpon
Springs was not for a Northeastern
intellectual type. Jordan took a
librarian job at RISD, where they
worked for several years (from 2006
to 2017) until their untimely death at
age thirty-three.

Fig. 18
[pages 254-261]

Mission
Blackwell
2018
book
Mission Blackwell takes the form
of a fictional mission directed by
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a fictional space program called
Venture XX. The project exists as
brief that addresses a team of five
scientists, five archaeologists, and
six operations experts as they are
about to embark on a new directive.
The folder provides them with all
the necessary data and research
for the planet of Lilith9 and further
instructions. A previous mission,
Aphra B310, discovered an unnatural
foreign object on the planet. Until
this discovery, Venture XX believed
the planet to have had no history
of life or foreign inhabitants. The
object is the first of its kind to be
found and is currently enduring
rigorous testing and examinations.
While its origin is still unknown, it
is certain that it was manufactured.
Mission Blackwell’s goals are to
create a comprehensive map
of all territories on the planet,
excavate the South Pole where the
object was found, and to examine
Lilith for further evidence of past
cultures. The brief consists of
the mission brief, team list, rock
samples (all made from household
product: sponges, bleach, makeup
foundation, a bar of soap, etc.),
the history of Aphra B3 and Planet
Lilith, maps of discovery, and the
mysterious object in question
(a silver vibrator). All the names
used in this fictional work—for
samples, missions, locations, and
astronomical objects—are derived
from bad[ass] women in history.

Discovered in 2157 by Joyce Adam,
an astronomer working with NASA, it
was first visited by rover Walker 12 as
part of NASA’s Stowe Program in the
2190s. In 2202, Venture XX started
construction on Belleville Station.
The station was completed within
the year. It is the only station on the
planet and houses extensive research
laboratories.

[9]
Lilith is an exoplanet part of the Curie
solar system. It is the third planet in
orbit around Cleopatra, a red dwarf
star. It has three moons, Madonna,
Ginsburg, and Keeffe. Lilith is at a
distance of 8.3 light-years from earth.

Remoldable Body extracts a series
of still lifes from the last section
of my short film Embodied [see
page 78], translating them into an
eight-page risograph zine. The
film and the book were an exercise
in creating graphic design from

[10]
Mission Aphra B3 is a group of
five planetary geologists and two
cartographers working on Lilith to
research and catalog the different
materials and geographies that
make up the planet. Their mission
is to study the planet’s geological
processes, climate, history, and to
create a comprehensive map of the
land’s topology. The team has been
on Lilith for 78 days. They landed on
January 2, 2218, at 23:07 EST. The
team has been working diligently
to collect and analyze samples.
On March 8 at 8:02 EST, Aphra B3
discovered what appears to be a
foreign unnatural object.
Fig. 19
[pages 265–269]

Remoldable
Body
2018
book

a nonhuman perspective, more
specifically, from the standpoint of
a sponge. Sponges can remold and
move their cells within their bodies
to create new forms. Remoldable
Body was my attempt to mimic
this characteristic and to remold
my own body to discover a new
perspective. The exercise revealed
how impossible it is to separate
ourselves from being human.

Fig. 20
[page 270]

Embodied

Inspired by the collection of
instructional artworks found in
Hans Ulrich Obrist’s book Do It, I
created paintingwithpaintings.com.
The website hosts instructions11
that encourage users to download
a set of Adobe Illustrator brushes
that fragment and disembody
parts of paintings sourced from
the Google Arts & Culture website.
Users are instructed to create
new portraits and compositions
with the custom brushes and add
their creations to a digital archive.
The project is an attempt to
recontextualize the history of the
painted figure collectively.

2018
video; 35 seconds
Embodied is a short film that
roughly documents my attempts
to graphic design from the
perspective of a sponge?.
I compiled a list of bodily
characteristics (regenerative,
asymmetrical, stationary, porous,
and remoldable) attributed
to sponges and applied each
descriptor to my own body.
The exercise was humorous,
crude, and sometimes absurd.
My attempts to escape my
humanness instead drew
attention to how human I
actually am.

Home page

[10]
1. Download these files to your
computer.
2. Open the Illustrator file.
3. Open the “Brushes” dialog box
from the “Window” tab.
4. Using the brushes in your palette,
create a new portrait. This could be a
self-portrait, a painting of someone
else, or a new fictional character. Be
experimental with your new paint
brushes but please confine your
painting to the provided artboard.
5. When your painting is complete,
please save the image as a .JPG
and email your portrait to
paintingwithpaintings@gmail.com.
Included your name and the title of
your artwork. Your painting will be
added to the Portrait Archive within
24 hours of submission.
Fig. 22
[pages 274–283]

Exquisite
2018
book

Fig. 21
[page 272]

Painting with
Paintings
2018
illustrator paintbrushes
and website

Portrait archive page

Illustrator brush index page

Printed with gold and black ink on
the risograph, Exquisite is a small
book that indexes and fragments
the human figure. It borrows
parts from eight different humans
and sequences them from the
top down (forehead, eyes, nose,
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breasts, hands, stomach, penis,
and legs) to imply a single body.
Each photographed individual
was also asked to contribute a
sentence, unaware of its context in
the larger narrative. These phrases
have been collaged together in
the same order as the portraits
to create a disjointed and eerily
poetic paragraph.12
[11]
I yearn for a silent soundscape,
hearing nothing but the sound of
my blood pumping through my
veins. The land is important to me,
but even more important is the idea
that it becomes a “place” because
someone has been there. I’m asking
the monkey what it wants. Do you
remember that day when we were
seven years old and you started a mud
fight and then I cried while sitting in
a pile of fire ants? I masturbated for
the first time when I was in the third
grade. I am spiraling out of control,
but my palms caught me. I can’t
control the light that comes through.
Every morning I would sit by my
bed and watch him swim around in
circles, in circles, in circles, in circles
until one day he was gone.
Fig. 23
[page 286]

Reproductive
Form
2018
book
This exercise applies ideas of
sexual reproduction to graphic
form. A+B=C. It produces a new
image from two graphic parents.
I had originally tried to automate
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this process to make the results
unpredictable, but because of
my technical limitations, I created
these using an analog processes.

Fig. 24
[pages 287–291]

The Petit
Cinéma
ofJohn
Baldessari
2018
book
On a visit to the RISD Special
Collections Library, Anne West
pulled a copy of John Baldessari’s
Brutus Killed Caesar. I thought
that it was one of the best books
I had seen in a long time, so when
I got home I pulled Baldessari’s
exhibition catalogue Pure Beauty
from my bookshelf. I spent the next
two days enthralled in his work
and wondered how it was possible
that I had forgotten it existed. This
project is a reprint of one of the
texts found in the catalogue, “The
Petit Cinema of John Baldessari
by David Salle”. The way the book
is folded, the reader can read the
original text undisturbed or open
the book to find my annotations,
notes, and images.

Fig. 25
[page 293]

New Life
Forms
2018
typeface
A playful typeface whose
formal elements I derived from
photographs of plant and animal
tissues taken with an Olympus
CH30 microscope at the RISD
Nature Lab.

and lots of dick pics. Men overrun
Craigslist, and there are very few
women that participate. A lot of
the people are looking to cheat
on their wives and/or are dealing
with issues such as sex addiction
or depression. There were a few
moments where this project put
me in uncomfortable situations,
and it was often emotionally
draining, but for the most part,
people were kind. A month after
I finished these experiments, the
personal ad section of Craigslist
was shut down because of issues
surrounding sex trafficking.

Fig. 26
[pages 296-301]

CL
2017
book
By asking the question, “What
is typographic voyeurism and
exhibitionism?” I found myself
on Craigslist. I publicly posted
a series of personal ads on the
forum “casual encounters > w4m
(women for men).” I created new
email addresses and bought a
burner phone. Unfamiliar with both
the platform and the dynamics
of the site, I started by posting
under fake names. After a few
tests, however, I committed to
posting as myself in an attempt
to be as sincere as possible and
to veer away from treating these
interactions as spectacle. I did
many experiments, and this book
quickly and roughly documents
three of my most noteworthy
posts.13 My project resulted in the
exchange of drawings, love letters,

Craigslist interface and posts

[13]
Posted 2018-01-18 3:54pm artist new to
providence. looking for friends or fun. sub.
open to kink. pic please.
This was my first post to Craigslist.
I wanted to keep it straightforward
and honest. I wanted to test how the
system worked and see how people
responded to me. I received over
one hundred emails, and Craigslist
removed my post within a few hours.
I later learned that the removal of
posts was fairly common because
there are a lot of fake posts.
Posted 2018-01-25 1:36 pm play with
me? bored and looking to play a game!
message me if you are down!
I responded to everyone who replied
to my listing with a proposition.
Instead of immediately exchanging
photographs, I would give them a
description of my appearance and
ask them to draw a picture of me.
In return, I would draw a picture of
them based on their description of
themselves. Afterwards, we would
compare photographs to see how
accurate we were.
Posted 2018-01-22 11:24pm Lover, in
my life, I have written you hundreds
of love letters. I was fascinated by the
postal service and the typographic quality
of the written word on paper. I sent
you envelopes through the mail with
photographs and drawings and little
souvenirs of the day. I would carefully
curate the stamp for each mailing and
sometimes I would send you postcards
so any curious encounter would know
how much I loved you. You never wrote
me back, but I always thought that one
day you might. You usually followed the
arrival of my letters with a call or a text
or mentioned them when we saw each
other next. I have not posted a love letter
in many years. The only letters I send

now are to Chase and National Grid.
This letter is the first letter that I have
attempted to write in a long time. It lacks
the warmth of my handwriting and is
instead set in a cold but reliable Times
New Roman. I have not given up on you,
I just no longer know how to find you.
We are different people now and as we’ve
grown older we’ve changed. I don’t know
you anymore, but somehow I still find
myself thinking about you every night
as I try to fall asleep. I miss you. I love
you. Olivia. When I posted this letter
to the forum, it initiated a series
of intimate conversations with
strangers. We passed love letters
back and forth. I even acquired a pen
pal and sent him a letter in the mail.

Fig. 27
[pages 302–305]

Cruising to
the Westward
/ Bound to
the Eastward
2017
cards
At the Providence Public Library,
I found a whaler’s log kept by
a sailor that documented two
voyages. The first journey was
from New Bedford, Massachusetts,
to the South Pacific Ocean aboard
the Marcella (1836–1838) and the
second was a return voyage to
New Bedford aboard the George
& Susan (May 1833–1841). The
journal was entirely handwritten;
an elaborately drawn title on
each page noted the location of
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the boat or in which direction it
was heading. Inspired by these
directionals and the circular
motion of the trip, I decided to
examine the whaler’s log using
Aristotle’s Organon.14 I created
ten plates, six inches wide by
nine inches long, one for each
classification, one for each of
Aristotle’s classifications. The
reader can either start at “Cruising
to the Westward,” inspired by
the Marcella voyage, or “Bound
to the Eastward,” inspired by the
trip taken by the George & Susan.
The reader is guided by arrows
and a gradient to follow the cards
either left or right, depending
on the direction of their chosen
journey. The Marcella side of the
cards examines ways in which time
is circular, while the reverse—the
George & Susan side of the cards—
focuses on circular space. The
distorted and playful typography
on the cards is intended to
reference, but not copy, the
playful nature of the typography
found in the original log.
[14]
Aristotle’s Organon states that ’every
object of human apprehension’ can
be analyzed within ten categories:
1. substance 2. quantity 3. relation
4. quality 5. place 6. time 7. position
8. state 9. action 10. Affection
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Fig. 1, Et Al [see page 82]
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184

Fig. 10, Thesis Compendium[see page 85]

Next: Fig. 4, Various Form Experiments
[see page 83]
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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I have only ever dated
boys that smoke
cigarettes regularly.jpg
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Fig. 5, Common Still Lifes [see page 83]

Next [pages 202–213]: Fig. 13, Release
[see page 86]

201

202

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
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Vestibulum augue lacus, malesuada vel finibus
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
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Vestibulum augue lacus, malesuada vel finibus
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Vestibulum augue lacus, malesuada vel finibus
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Fig. 4, Various Form Experiments [see page 83]
Fig. 14, Reproduction [see page 86]
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Fig. 14, Reproduction [see page 86]
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Fig. 14, Reproduction [see page 86]
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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Previous: factory image from inside the
french folds of Reproduction

Fig. 14, Reproduction [see page 86]
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Fig. 14, Reproduction [see page 86]

Next: Fig. 4, Various Form Experiments
[see page 83]

225

226

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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Fig. 15, Triennial Publication [see page 86]
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Fig. 15, Triennial Publication [see page 86]
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News Paper TK
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Fig. 15, Triennial Publication [see page 86]
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Fig. 15, Triennial Publication [see page 86]
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Fig. 15, Triennial Publication [see page 86]
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Fig. 15, Triennial Publication [see page 86]
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Previous: Fig. 16, Form Exercises [see page 87]

Fig. 17, The Fantastic Life and Archive of Jordan
Schwamm [see page 87]
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Fig. 17, The Fantastic Life and Archive of
Jordan Schwamm [see page 87]
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Fig. 17, The Fantastic Life and Archive of
Jordan Schwamm [see page 87]
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Fig. 17, The Fantastic Life and Archive of Jordan
Schwamm [see page 87]

Next: Fig. 4, Various Form Experiments [see
page 83]
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Fig. 18, Mission Blackwell [see page 88]
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Fig. 18, Mission Blackwell [see page 88]

Next: Fig. 18, Mission Blackwell [see page 88]
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Fig. 18, Mission Blackwell [see page 88]

Next: Fig. 4, Various Form Experiments [see
page 83]
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Vestibulum augue lacus, malesuada vel finibus
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Fig. 4, Various Form Experiments [see page 83]
Fig. 19, Remoldable Body [see page 88]
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Fig. 19, Remoldable Body [see page 88]
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Fig. 19, Remoldable Body [see page 88]

Fig. 20, Embodied [see page 89]
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Vestibulum augue lacus, malesuada vel finibus
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sed, euismod elementum lacus.

271

272

Vestibulum augue lacus, malesuada vel finibus
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Fig. 21, Painting with Paintings [see page 89]

Fig. 22, Exquisite [see page 89]
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Fig. 22, Exquisite [see page 89]
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Fig. 22, Exquisite [see page 89]
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Fig. 22, Exquisite [see page 89]
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Fig. 22, Exquisite [see page 89]
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Still life of my kitchen,
favorite things - Le
Creuset dutch oven,
white and yellow dish
towel, painting of a
man, coffee mug with
Evan’s school picture,
lemon, grapefruit,
and female nude vase
I made made.jpg
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Fig. 5, Common Still Lifes [see page 83]

Next: Fig. 23, Reproductive Form [see page 90]
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

287

288

Fig. 24, The Petit Cinéma of John Baldessari
[see page 90]
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Fig. 24, The Petit Cinéma of John Baldessari
[see page 90]

291

I really wanted to interview John Baldessari
for this book. But, unfortunately, I didn’t
know anyone that even sort of knew him.
MGMT. design, the studio I used to work
for, had made a book of his called John
Baldessari: Somewhere Between Almost Right
and Not Quite (With Orange) in 2004 and I
had hoped that they would be able to give me
a lead, but they reported that they never had
“a conference call, passed-along email note,
or even a faint whisper” from the man. After
waiting patiently with no response from my
emails sent through the proper channels, I
decided that I would try to guess his personal
email address. I emailed all the combinations
of jbaldessari@... and johnbaldessari@... that
I could think of. I finally guessed it and within
thirty minutes of receiving my email, he had
forwarded it with no note to a woman named
Tracy. It took her four days to reply to me. She
said, “John has stopped giving interviews.”
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Fig. 25, New Life Forms [see page 90]

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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Still life of my bedroom,
favorite things - Dusen
Dusen alphabet bet
sheets, painting of a
woman, pink vase with
dried flowers, drawing
of statue, a stuffed
possum named Bob
that my sister gave me,
polaroid of Joe and
Evan and Luke.jpg
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Fig. 5, Common Still Lifes [see page 83]
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Fig. 26, CL [see page 90]
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Fig. 26, CL [see page 90]
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Fig. 26, CL [see page 90]

Next [page 284–287]: Fig. 27, Cruising to the
Westward / Bound to the Eastward [see page 91]
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
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Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.

Vestibulum augue lacus, malesuada vel finibus
sed, euismod elementum lacus.
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Still life of my living
room, favorite things Stack of books, Georges
Brassens record,
portrait of nude man
by Levi Mandel, portrait
of Barack Obama,
flamingo, and graffiti
paintbrush.jpg
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Fig. 5, Common Still Lifes [see page 83]

Next: Fig. 4, Various Form Experiments [see
page 83]
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Gertrude
Stein

Annie
Sprinkle

Index

Gertrude Stein (February 3,
1874 – July 27, 1946) was
an American novelist, poet,
playwright, and art collector.
Born in the Allegheny West
neighborhood of Pittsburgh and
raised in Oakland, California,
Stein moved to Paris in 1903,
and made France her home for
the remainder of her life.

She hosted a Paris salon,
where the leading figures of
modernism in literature and
art, such as Pablo Picasso,
Ernest Hemingway, F. Scott
Fitzgerald, Sinclair Lewis,
Ezra Pound, Sherwood Anderson
and Henri Matisse, would meet.
In 1933, Stein published
a quasi-memoir of her Paris
years, The Autobiography of
Alice B. Toklas, written in
the voice of Alice B. Toklas,
her life partner. The book
became a literary bestseller
and vaulted Stein from the
relative obscurity of the
cult-literature scene into
the limelight of mainstream
attention. Two quotes from
her works have become widely
known: “Rose is a rose is a
rose is a rose,” and “there
is no there there”, with the
latter often taken to be a
reference to her childhood
home of Oakland.
Her books include Q.E.D.
(1903), about a lesbian
romantic affair involving
several of Stein’s friends,
Fernhurst, a fictional story
about a love triangle, Three
Lives (1905–06), and The
Making of Americans (1902–
1911). In Tender Buttons
(1914), Stein commented on
lesbian sexuality.
Her activities during
World War II have been the
subject of analysis and
commentary. As a Jew living
in Nazi-occupied France, Stein
may have only been able to
sustain her lifestyle as an
art collector, and indeed to
ensure her physical safety,
through the protection of the
powerful Vichy government
official and Nazi collaborator
Bernard Faÿ. After the war
ended, Stein expressed
admiration for another Nazi
collaborator, Vichy leader
Marshal Pétain.74
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A postmodern helping of ham on
wry, “No Sex Last Night” is
a lab experiment in contempo
coupledom conducted by French
photographer Sophie Calle
and the noncommittal object
of her affections -- hunky,
morose and broke American Greg
Shephard. Armed with his ‘n’
hers video cameras, the duo
set out across the U.S. in
an ailing, vintage Cadillac,
keeping visual diaries that
they later merged. Result
is a rocky road movie that
melds performance art with
vestiges of existentialism to
bittersweet and surprisigly
entertaining effect. Exhibition
will be limited to highly
specialized venues.72

Annie M. Sprinkle (born Ellen
F. Steinberg on July 23,
1954) is an American certified
sexologist, sex educator,
former sex worker, feminist
stripper, pornographic actress,
cable television host, porn
magazine editor, writer, sex
film producer, and sex-positive
feminist. She received a BFA
in photography from the School
of Visual Arts in 1986 and, in
1992, she earned a doctorate
(Ph.D.) in Human Sexuality from
the Institute for Advanced
Study of Human Sexuality in San
Francisco. Currently, Sprinkle
works as a performance artist,
visual artist, filmmaker,
author, and sex educator.
Sprinkle, who describes herself
as ecosexual married her longtime partner, Beth Stephens,
in Canada on January 14, 2007.73

Index

No Sex Last
Night

Index

and home decor products. To
celebrate their purported
“one-millionth” magazine sale,
Cattelan and Ferrari opened
their first Toiletpaper pop-up
shop in Milan.75

Index

Weekend

themselves the Seine and Oise
Liberation Front) that support
themselves through theft and
cannibalism. Killed during
an escape attempt, Roland is
chopped up and cooked.77

Since being allowed to
leave China in 2015, he has
been living in Berlin, Germany,
with his family, working on
installations, and traveling
extensively.78

Ai Weiwei

Space
Program

Ai Weiwei (born 28 August
1957 in Beijing) is a Chinese
contemporary artist and
activist. His father’s (Ai
Qing) original surname was
written Jiang. Ai collaborated
with Swiss architects Herzog
& de Meuron as the artistic
consultant on the Beijing
National Stadium for the 2008
Summer Olympics. As a political
activist, he has been highly
and openly critical of the
Chinese Government’s stance on
democracy and human rights. He
has investigated government
corruption and cover-ups, in
particular the Sichuan schools
corruption scandalfollowing
the collapse of “tofu-dreg
schools” in the 2008 Sichuan
earthquake. In 2011, following
his arrest at Beijing Capital
International Airport on 3
April, he was held for 81
days without any official
charges being filed; officials
alluded to their allegations
of “economic crimes”.

For more than a decade Sachs
has pondered the homespun
technical ingenuity and romance
with the unknown that brought
America the Apollo program.
Experimenting with models of
varying scale (“Lunar Module
(1:18),” 1999; “Crawler,”
2003) has culminated in the
realization of his own lifesize SPACE PROGRAM. Pirating
the milestone in collective
memory when man took his
first walk on the moon,
Sachs reconstructs its key
components, built to scale
his way. By recollecting this
historic event as a custommade experience from the free
domain of public imagination,
he renders it totally in and
of our time, charged by a
vigorous artistic idiom that
is ambivalent to the core. In
a new twist on his shameless
cannibalizing of corporate
identity, Sachs now has the
giants of high-style branding
- Nike, Prada, and the like
- working for him to produce
items (lab coats, space boots)
for the detailed inventory of
his funky space odyssey.
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Stylized as TOILETPAPER,
Toiletpaper is a biannual
magazine co-created by Italian
artist Maurizio Cattelan and
photographer Pierpaolo Ferrari.
Founded in 2010, the magazine
is presented as a limited
edition book and its website
offers a post-internet collaged
exhibition of animated and
video content.
The photography-based
publication contains no
articles or advertisements,
and each issue revolves around
a basic theme, such as love or
greed. The brightly-coloured,
surreal images vary in style
and reference, and include word
play and optical illusions.
Hailed as “a new frontier
of media and creative ecosustainability,” Toiletpaper is
interpreted as a democratized
art platformwhose accessible
images circulate in books and
throughout social media, while
also being applied to design

David Foster Wallace (February
21, 1962 – September 12, 2008)
was an American writer and
university professor in the
disciplines of English and
creative writing. His novel
Infinite Jest (1996) was listed
by Time magazine as one of
the 100 best English-language
novels published between 1923
and 2005. His last novel, The
Pale King (2011), was a finalist
for the Pulitzer Prize for
Fiction in 2012.
Wallace wanted to progress
beyond the irony and metafiction
associated with postmodernism;
in the essay “E Unibus Pluram:
Television and U.S. Fiction”
(1993),[38] he proposed that
television has an ironic
influence on fiction, and urges
literary authors to eschew
TV’s shallow rebelliousness:
“I want to convince you that
irony, poker-faced silence,
and fear of ridicule are
distinctive of those features
of contemporary U.S. culture
(of which cutting-edge fiction
is a part) that enjoy any
significant relation to the
television whose weird, pretty
hand has my generation by the

Weekend is a 1967 black
comedyfilm written and directed
by Jean-Luc Godard and starring
Mireille Darc and Jean Yanne,
both of whom were mainstream
French TV stars. Jean-Pierre
Léaud, comic star of numerous
French New Wave films including
Truffaut’s Les Quatre Cent
Coups (The Four Hundred Blows)
and Godard’s earlier Masculin
Féminin, appeared in two
roles. Raoul Coutard served as
cinematographer; Weekend was
his last collaboration with
Godard for over a decade.
The film was nominated for
the Golden Bear at the 18th
Berlin International Film
Festivalin 1968.
Roland (Jean Yanne) and
Corinne (Mireille Darc) are a
bourgeois couple. Each has a
secret lover and conspires to
murder the other. They drive
out to Corinne’s parents’ home
in the country to secure her
inheritance from her dying
father, resolving to resort to
murder if necessary.
The trip becomes a
chaotically picaresque journey
through a French countryside
populated by bizarre characters
and punctuated by violent
car accidents. After their
own Facel-Vega is destroyed
in a collision, they wander
through a series of vignettes
involving class struggle
and figures from literature
and history, such as Louis
Antoine de Saint-Just(JeanPierre Léaud) and Emily Brontë
(Blandine Jeanson).
When Corinne and Roland
eventually arrive at her
parents’ place, they discover
that her father has died and
her mother refuses to give
them a share of the spoils.
They kill her and hit the road
again, only to fall into the
hands of a group of hippie
revolutionaries (calling
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David Foster
Wallace

throat. I’m going to argue
that irony and ridicule are
entertaining and effective, and
that, at the same time, they
are agents of a great despair
and stasis in U.S. culture, and
that, for aspiring fictionists,
they pose terrifically vexing
problems.” Wallace used many
forms of irony, but tended to
focus on individual persons’
continued longing for earnest,
un-self-conscious experience
and communication in a mediasaturated society
Wallace’s fiction combines
narrative modes and authorial
voices that incorporate jargon
and invented vocabulary, such
as self-generated abbreviations
and acronyms, long, multiclause sentences, and an
extensive use of explanatory
endnotes and footnotes, as in
Infinite Jest and the story
“Octet” (collected in Brief
Interviews with Hideous Men)
and most of his non-fiction
after 1996. In a 1997 interview
on Charlie Rose, Wallace said
that the notes were to disrupt
the linear narrative, to reflect
his perception of reality
without jumbling the narrative
structure, and that he could
have jumbled the sentences “but
then no one would read it”.76
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The Second
Sex
The Second Sex is a
1949 book by the French
existentialistSimone de
Beauvoir, in which the author
discusses the treatment of
women throughout history.
Beauvoir researched and wrote
the book in about 14 months
when she was 38 years old.
She published it in two
volumes, Facts and Myths

and Lived Experience(Les
faits et les mythes and
L’expérience vécue in French).
Some chapters first appeared
in Les Temps modernes. One
of Beauvoir’s best-known
books, The Second Sex is
often regarded as a major
work of feminist philosophy
and the starting point of
second-wave feminism.83

Paul Mpagi
Sepuya

Minneapolis; and the Artist
Institute, New York. Public
collections featuring Sepuya’s
work include Museum of Modern
Art, New York; Whitney Museum
of American Art, New York;
Solomon R. Guggenheim Museum,
New York; International Center
of Photography, New York; Irish
Museum of Modern Art, Dublin;
and the Carnegie Museum of Art,
Pittsburgh. Paul Mpagi Sepuya
currently lives and works in
Los Angeles, CA.84

Eleven Heavy
Things

Paul Mpagi Sepuya’s work
is rooted in portraiture,
elements of storytelling, and
homoerotic visual culture.
By inserting mirrors and
collage-like photographs and
staging his friends, partners,
and lovers as his subjects,
Sepuya investigates the role
of the studio as a social
environment. He received his
MFA from the University of
California Los Angeles in
2016 and a BFA from New York
University Tisch School of the
Arts in 2004. Sepuya’s work
has been featured in numerous
exhibitions including at the
Museum of Contemporary Art Los
Angeles; The Studio Museum in
Harlem; Franklin Art Works,

Eleven Heavy Things, created
for the 53rd International
Art Exhibition at the Venice
Biennale, is comprised of
eleven sculptural works
installed in an enclosed garden
within Giardino delle Vergini.
The cast fiber-glass, steellined pieces are designed for
interaction: pedestals to
stand on, tablets with holes
for body parts, and freestanding abstract headdresses.
A series of three pedestals in
ascending height, The Guilty
One, The Guiltier One, The
Guiltiest One, ask the viewer
to ascribe their guilt relative
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Tom Sachs (born July 26,
1966) is a sculptor, probably
best known for his elaborate
recreations of various Modern
icons, all of them masterpieces
of engineering and design
of one kind or another. In
an early show he made Knoll
office furniture out of phone
books and duct tape; later, he
recreated Le Corbusier’s 1952

The Isabella Stewart Gardner
Museum is an art museum in
Boston, Massachusetts, which
houses significant examples
of European, Asian, and
American art. Its collection
includes paintings, sculpture,
tapestries, and decorative
arts. Originally the home
of Isabella Stewart Gardner,
whose will called for
her art collection be
permanently exhibited “for
the education and enjoyment
of the public forever”.
An auxiliary wing, adjacent
to the original structure
near the Back Bay Fens, was
completed in 2012.
In 1990, thirteen of the
museum’s works were stolen;
the crime remains unsolved
and the works have not been
recovered.81

Early in the morning of
March 18, 1990, two thieves
disguised as police officers
robbed the museum of thirteen
works worth some $500 million
– the greatest known property
theft in history. Among the
works was The Concert (c.
1664), one of only 34 known
by Vermeer and thought to be
the most valuable unrecovered
painting at over $200 million.
Also missing is The Storm
on the Sea of Galilee
(1633), Rembrandt’s only
known seascape.
The works have not
been recovered. The museum
initially offered a reward of
$5 million for information
leading to recovery of the
art, doubled in May 2017 to
$10 million. Empty frames hang
in the Dutch Room gallery as
placeholders for the missing
works. The selection of stolen
works puzzled experts, as more
valuable artworks were present
in the museum. According to
the FBI, the stolen artwork
was moved through the
region and offered for sale
in Philadelphia during the
early 2000s. They believe the
thieves were members of a
criminal organization based
in the mid-Atlantic and
New England.82
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Tom Sachs

Unité d’Habitation using only
foamcore and a glue gun. Other
projects have included his
versions of various Cold War
masterpieces, like the Apollo
11 Lunar Excursion Module,
and the bridge of the
battleship USS Enterprise.
And because no engineering
project is more complex and
pervasive than the corporate
ecosystem, he’s done versions
of those, too, including a
McDonald’s he built using
plywood, glue, assorted
kitchen appliances. He’s also
done Hello Kitty and her
friends in materials ranging
from foamcore to bronze.
A lot has been made of
the conceptual underpinnings
of these sculptures: how Sachs’
sampling capitalist culture,
remixing, dubbing and spitting
it back out again, so that the
results are transformed and
transforming. Equally, if not
more important, is his total
embrace of “showing his work.”
All the steps that led up to
the end result are always on
display. On a practical level,
this means that all seams,
joints, screws or for that
matter anything holding stuff
together, like foamcore and
plywood, are left exposed.
Nothing is erased, sanded
away, or rendered invisible.
On a more philosophical level,
this means that nothing Sachs
makes is ever finished. Like
any good engineering project,
everything can always be
stripped down, stripped out,
redesigned and improved.80
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In addition to the huge,
intricately built lunar module
that is the centerpiece of
SPACE PROGRAM - replete
with such classic Sachsian
features as a fully stocked
booze cabinet, toolkit,
and soundtrack necessary
for survival on an alien
planet - visitors will find a
fully functioning missioncontrol unit. On a grid of
monitors, the liturgy of space
exploration unfolds in a live
demonstration by Sachs and
his team, involving countless
rituals and procedures, from
instrument checks to moonwalking and sample-collecting
to splash-down. Thus the
gallery becomes a sort of
reliquary of both the material
traces and special effects of
the artist’s encounters with
the terrible sublime.79
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to the people around them. A
large flat shape, hand-painted
with Burberry plaid, hovers
on a pole, waiting to become
someone’s aura. A series of
tablets invite heads, arms,
legs and one finger: This is not
the first hole my finger has been
in, nor will it be the last. A
wider pedestal for two people
to hug on reads, We don!t know
each other, we’re just hugging
for the picture.85

innermost thoughts, act on
secret impulses, and experience
truthful human moments
that at times approach the
surreal. They seek togetherness through tortured routes
and find redemption in small
moments that connect them
to someoneelse on earth.An
IFC/FILM FOUR and Gina Kwon
Production.86
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No One
Me You and Belongs Here
Everyone We More Than
Know
You: Stories

Christine Jesperson is a lonely
artist and “Eldercab” driver
who uses her fantastical
artistic visions to draw her
aspirations and objects of
desire closer to her. Richard
Swersey (John Hawkes), a
newly single shoe salesman
and father of two boys, is
prepared for amazing things
to happen. But when he meets
Christine, he panics. Life is
not so oblique for Richard’s
seven-year-old Robby, who
is having a risqué internet
romance with a stranger,
and his fourteen- year-old
brother Peter who becomes the
guinea pig for neighborhood
girls— practicing for their
futureof romance and marriage.
In July’s modern world, the
mundane is transcendent and
everyday people become radiant
characters who speak their

Award-winning filmmaker and
performing artist Miranda
July brings her extraordinary
talents to the page in a
startling, sexy, and tender
collection. In these stories,
July gives the most seemingly
insignificant moments a sly
potency. A benign encounter,
a misunderstanding, a shy
revelation can reconfigure the
world. Her characters engage
awkwardly—they are sometimes
too remote, sometimes too

intimate. With great compassion
and generosity, July reveals
their idiosyncrasies and the
odd logic and longing that
govern their lives. No One
Belongs Here More Than You is
a stunning debut, the work of
a writer with a spectacularly
original and compelling voice.87

Miranda July

Miranda July is a filmmaker,
artist, and writer. Her most
recent book is The First Bad
Man, a novel. July’s collection
of stories, No One Belongs
Here More Than You, won the
Frank O’Connor International
Short Story Award and has been
published in twenty-three
countries. Her writing has
appeared in The Paris Review,
Harper’s, and The New Yorker;
It Chooses You was her first
book of non-fiction. She wrote,
directed and starred in The
Future and Me and You and
Everyone We Know — winner of
the Camera d’Or at the Cannes
Film Festival and a Special
Jury Prize at Sundance. July’s
participatory art works include
the website Learning to Love
You More (with artist Harrell
Fletcher), Eleven Heavy Things
(a sculpture garden created
for the 2009 Venice Biennale),
New Society (a performance),
and Somebody (a messaging
app created with Miu Miu.)
She is currently working on
a new feature film. Raised in
Berkeley, California, July
lives in Los Angeles.88

Interview with
Miranda July
I first learned about filmmaker, artist, and writer Miranda
July when Me and You and Everyone We Know was released.
I don’t know if I saw the film because it was an art high school
must see or if it was because my older sister is close friends
with Miranda’s friend Julia Bryan-Wilson. But, either way,
I saw it and “pooping back and forth… forever” forever became
a message passed [back and forth] between my good friends.
Miranda has the remarkable ability to make work that is
simultaneously sexy, dark, playful, awkward and sincere.
We had a phone call to talk about trying to connection and
missed connections.

Olivia de Salve Hi, lovely to
meet you on the phone. I guess
I’ll start asking you questions?
Miranda July
jump right in.

Sounds good. Let’s

OSV
Okay so my first
question: I had a teacher once
tell me that the personal is often
the most universal. Even though
a lot of your work is fiction, the

narratives feel very real and
true because your work is filled
with these moments that are
so uniquely human. How do
you think that there is truth
in fiction? How do you use
this as a tool to connect with
your audience?
MJ
Most everything I write comes
out of some strong feeling that I’ve
had. I’ve tried to just write straight,
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a lot closer to reality, but it just
doesn’t take flight. There’s something
missing. I can’t quite capture what
it really felt like by sticking close to
reality, so the real art of it to me is
[in] loosening up, kind of letting go
of the real story and letting another
story come in that I feel free enough
in and am having a good time in. At
that point, some sort of alchemy
happens where I think the feelings
actually come across more precisely
than if they had stayed [closer] to
their original context.
But that little choice is always kind
of a struggle. I often start out writing
the real story, just to get the feelings
down. Then later I mine that story for
those details.

OSV
That’s really interesting.
Also in your work there are
many ways of communicating.
You use a lot of communication
technologies, like AOL Instant
Messenger and email, and
your Somebody [mobile
messaging] app. Do you think
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that these technologies facilitate
communication or do you think
they make it harder for people
to connect?
MJ
Well, you’ll notice that in my
work, even when people are just
talking, they’re not doing a very good
job of communicating. And that’s
interesting to me, and more revealing
than if people were able to be
therapists and precisely connect. So
I think it’s kind of just the same thing.
But in different technologies. I enjoy
how that might play out. . . . You
can do different things if it’s instant
messaging because there are new
and ridiculous ways that you might
misunderstand each other.
In some ways, going back to
your first question, maybe the
most accurate way to connect isn’t
through precision. Maybe there’s
something about the clumsiness and
the inarticulacy and the mistakes
that actually creates something more
human, like a more alive surface
for two people to connect on. Even
though reading the story, you have
the sense of calamity, too. There is
also something else like a ghost that
comes out of that with its own kind
of emotional truth. So yeah, but I
definitely don’t think these tools
are making us better. I think they’re
just different venues, really, for the
same mishaps.
Miranda July, Still from Me and You and
Everyone We Know, 2005

OSV
Going back to
the awkward, how bad
communicating can be more
human, I think that’s actually
because it’s more vulnerable.
Then if it is more vulnerable,
do these technologies
maybe remove some of
that vulnerability?
MJ
That’s interesting. Yeah, maybe
you’ve thought about that a little
more. I think you’re right, but . . . it’s
just like learning to read another
language. I’m thinking of texting right
now. It might be briefer, and people
might be holding their cards in certain
ways, but I think you can also learn.
Like, if I were reading a story that
Miranda July, Still from Miu Miu Women’s
Tales #8 – Somebody, 2014
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involved a lot of texting, I think we all
know that language well enough now
that we’d be like, “I can see what’s
happening here.” But it’s not in the
words, because I’ve done that too.
I’ve written that thing when I actually
mean this thing. You know?
OSV

tool for performance. Can you
tell me about your relationship
to bodies? Not necessarily just
your own, but yours in relation
to your audiences’?

Yeah.

MJ
But I might be naïve in that. I
don’t know if it’s just like not wanting
to believe that something great is
getting lost.
OSV
Well, maybe it’s
just like new kinds of
miscommunication. So
it’s vulnerable in its own
way . . . human.
MJ

Right, exactly.
OSV
I have a question about
the use of the body in your work.
You’re present in a lot of the
work that you make, and you’re
an actor in all of your films, but
you also did all this performance
work. But even when you’re not
in your work, a lot of your work
engages with the viewer and
prompts them to move through
space. I’m thinking about your
installation The Hallway [2008]
and also your Somebody app. It’s
true that the body is an essential
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MJ
I am so in my head and I
feel like [I’m] always refining what
my brain can do. But it’s sort this
surprise to also have a body, and
[it] kind of feels like a freebie or
something. Like, “Oh, I’ve not only
Miranda July, The Hallway, 2008

come up with this more conceptual
I think it is really interesting
idea, but there’s this big, dumb, soft
when you actually do a
thing that people recognize.” It has
performance because then you
a different kind of articulacy. Also,
also have the added layer of a
I am, at this point, sort of a trained
connection with the audience
writer, thinker, but on a physical
that you’re performing with.
level, I think I retain a real colloquialness. Let’s leave it that way. And
MJ
Yeah.
something about that kind of
amateurness is appealing to me,
OSV
Can you talk about
just even as an artist.
a little bit how that dynamic
[The body] is an interesting
plays into your work and how
material. Certainly in the present
performance is different than
moment with performance, I feel
working in other mediums,
like a lot of [people] can relate
like film?
to me on that [level]. I might be
doing something fairly complex,
MJ
Yeah, you’re right. When I’m
even say with the app. It’s a sort of
writing something . . . I’m just sitting
complicated conceptual idea. But
there alone. Like, it’s not really
what it requires is to go do this thing happening. I’m just remembering
with your dumb body. Go put it there. what connection is like or misSomething real basic and kind of
connection. [When I’m] there
doable. I like that simplicity. I also like with an audience . . . regardless of
objects in my work, simple objects,
what I’m trying to do, there either
for the same reason that you can see
is a connection happening or there
them, they’re real, they’re grounded
isn’t in every moment. . . . It’s a very
and that’s a nice counterpoint to a
iterative thing, rehearsing and doing
lot of the more sort of spiritual . . .
multiple shows, learning here’s
feeling, you know?
where we’re open and free and
able to connect, and here’s what
OSV
Yeah.
I’m doing in this show that actually
MJ
Yeah. So it’s a relief to have a
you would think would work but
body in common with everyone.
doesn’t. So it’s really like being in the
lab or something all together. It’s like
OSV
Because your work
theories playing out in real time and
is a lot about connection or
a real demonstration of imperfection,
misconnection or awkwardness, you know?
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Often I sort of just kind of build in,
not failure, but the fact that, because
it’s so often such a collaboration with
the audience, I have to have thought
of all those curveballs that can be
thrown and allow for even the ones
I haven’t thought of. That just keeps
me so present. This is too reductive,
but in some ways it’s like the fantasy
of what writing is, like when you’re
writing sometimes it feels quite wild.
Like all this stuff is really happening,
and you leave your computer in a
daze. Like wow, that was a trip. But
actually nothing happened. It was all
in you, so [performance] is like that,
but you come home after a show
and it’s like that all really happened.
Everyone was really there. We all
saw it. There were witnesses. It’s
wonderful for that reason.
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OSV
Does it change when
you open up? Does it become
more surprising when you open
up control like in your “New
Society” performance work
[2015], how the audience is really
involved in that performance?
MJ
Yeah. It borders on impossible
or intolerable. That show, it’s probably
hard to see how much, even for the
people in the audience, how much
I really was doing this high-wire act
and really didn’t know what was going
to happen. I practiced it so much that
I seemed to have this ease and
control, but for me each night I
didn’t know if it was going to work. I
stopped doing that show with great
relief. I never am going to do that again.
I loved it, but it was terrifying. . . . I got
less of that really
fun feeling of
just putting on
a show, doing a
great show for
people . . . the
good nights and
bad nights were
totally determined
by how it played
out with the
audience. There
were no bad nights,
but I was at the
edge of my seat.
It was different.
Miranda July, “New Society”, 2015
Miranda July, 11 Heavy Things, 2009
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OSV
When you do other
projects where people interact
with your work, like 11 Heavy
Things [ an artwork comprising
eleven sculptures made for the
2009 Venice Biennale], are you
surprised in the same way that
you were in something that
was more extreme, like
“New Society,” or is it more
expected maybe?

Charity Shop at Selfridge’s, London,
2017]. I don’t know if you know about
that. [I had] a little bit the same feeling
watching it work, you know?
OSV
I love that project so
much. 11 Heavy Things looks
joyful. Seeing the images of it
and people interacting with it,
it really does.

OSV
Oh, that’s so interesting.
It’s a little uncomfortable
at first, whereas now no one
thinks twice.

MJ
Well, actually the first time,
it’s not as high stakes. It’s a quieter
little thing that’s playing out, but it
is the same thing . . . people would
pose with and stand on the objects.
I labored to make them, and then they
went on a boat all the way to Venice,
and then it was kind of laborious
installing them. Then the show opened,
and I remember just sitting there in the
grass with my husband trying to look
fairly innocuous and invisible, and just
as people entered the garden for the
first time, I’m just holding my breath.
It’s not like “New Society,” I can’t guide
them to it. I just have to hope the work
itself is enough of an invitation, and
it was just such a joy to watch people
do exactly that and take pictures of
each other. I could have sat there all
day, which isn’t how I . . . I don’t read
my books or watch my movies. I don’t
usually get to enjoy the work after it’s
made like that. [It was bit similar to]
the charity shop that I made [Interfaith
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MJ
Good. It’s funny looking at
them now, it makes so much sense,
but it was right before Instagram
was invented, so I think it’s not just
that it didn’t quite function as well
as it might have with the internet.
I think that kind of posing and
taking pictures was a little bit more
frowned upon then, you know?
Whereas now . . .

MJ
Yeah, now it’s like you’re
clearly playing with something that
already exists in the culture, but this
was like, I know this exists. If you
can give yourself up to it, you know
it too. I think at the time it might’ve
been perceived a little bit as—this
is overstating it—but like a project
that asks you to show off or
something. You know what I mean?
Maybe a little, it’d be easy to judge
in that way.
OSV
Yeah, totally. This is
something I personally have
been thinking a lot as being
a grad student and making
a bunch of work, but do you
ever find that your work is
contradictory, and can you
tell me about that?
Miranda July, Interfaith Charity Shop at
Selfridge’s, London, 2017

MJ
What do you mean? What are
you thinking of?
OSV
Okay. A lot of the
work that I make looks really
modernist. I’m a graphic
designer and I use a lot of
primary colors, but a lot of the
ideas I’m dealing with push
against that, and it kind of
deconstructs the structure
that and then redefines it, if
that makes sense.
MJ
I relate to that so much.
To some degree, for me, it’s not
contradictory, it is just complex.
That is, two things, but both exist
and can be together. But I do think
there will always be a superficial
read of something like that, which
will be frustrating. I remember at one
point complaining to a book editor,
saying, I think people are equating
my work with cupcakes, and The
New Girl, the TV show. Nothing
against Zooey Deschanel, but I’ve
always had so much darkness in
my work. I’m so surprised to be put
in this category.
Of course, the people who are
saying that don’t know the work or
have only seen one thing. The editor
said, “Look, a lot more people like
cupcakes than like weird, dark, arty
stuff.” It’s a fine problem to have, you
know? It might feel like a judgment
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at times, but the truth is it’s going
to work in your favor, so you don’t
need to worry about that.
There are other contradictions,
I’m sure, in both our work.
OSV

Yeah.

MJ
Just trust in it, and the
right people will understand that
interplay.
OSV
Okay, cool. That’s smart.
So, I have a random question
about cats.
MJ

Okay.
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OSV
This is kind of
separate from a lot of the other
questions that I’ve asked, but
I was just really curious. Cats
make a lot of appearances in
your work, and they even take
on roles in the films The Future
[2011] and Madeline’s Madeline
[2018]. I was wondering why
they keep appearing, and
also what it’s like to design
a performance from a
nonhuman perspective?
MJ
I feel like it was just that one
thing, which ended up being both
a performance and a movie [The
Miranda July, The Future, 2011
Miranda July, Things We Don’t Understand, 2006
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Future]. Madeline’s Madeline, of
course, I didn’t write, so the cat stuff
was just kind of a coincidence.
I mean, I had cats growing up.
I like cats. In the case of The Future,
it was a role-specific thing. One
day, our dog ran off, pulled the leash
away from us and ran after
a stray cat. The cat ran into the street,
and the cat got hit by a car, right
then.
It all happened in an instant, and
it was horrible. I was just starting to
write what would be [the play] Things
We Don’t Understand.
I had to deal with this cat and
felt very responsible. It was a
stray I had kind of known from the
neighborhood. Meanwhile, a few
months later, or weeks later, I was just
desperately trying to figure out how
to write. I felt so bad at it, and I always
tell other people, well, just write from
the feeling you have.
I’m like, okay, my feeling is that I
don’t even know how to talk. I started
writing in this odd voice of someone
who couldn’t talk very well. It was
sort of fun, it had a certain energy to
it. It was very sad. I felt very sad and
incapable, and kind of stray.
Gradually, as I wrote that voice I
was like, who is this? Then, in some
sort of guilty way, I was like, oh, it’s
the cat that I was partly responsible
for killing. Here it is. I just decided that
was whose voice I was speaking in.
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I just kept that thought, I never let
it go. A lot of people suggested I let
it go, it was not a good idea at all. So,
that’s the specific story of how that
cat ended up in the movie.
OSV
That’s super interesting.
I feel like that even ties back to
the first question I asked, about
the truth in—
MJ

Yeah, yeah, exactly. Yeah.
OSV
—which is cool.
It’s great.

MJ

Yeah.
OSV
Okay, well I don’t want
to take up too much of your time,
because I know you’re super
busy. This was super helpful.

MJ
Well, thank you and good luck
with it, and with everything.
OSV
MJ

Thank you so, so much.

Take care. Bye.

Content as Color
Toward the end of my senior year of high school, I went to
Victoria’s Secret and bought a lacy pink slip. I placed it on a
wooden coat hanger and then hung the slip and its hanger on
a tack in the center of a white wall. I took a photograph of it. I
printed four-by-six inch multiples and walked around my high
school distributing my lingerie to my friends with a verbal
notice that relinquished them from the responsibilities of our
friendship. This was in 2009 and the United States was still in the
Great Recession and the unemployment rate was continuing to
skyrocket. By October of that year it reached a twenty-five-year
high, peaking at 10.2 percent. Before this, the unemployment rate
had not surpassed 10 percent since the Great Depression, with
the exception of the 1982 recession when it hit 10.8 percent under
President Ronald Reagan. Historically, “pink slips”1 were given to
workers when their employment was terminated or they were laid
off and this project was my playful attempt to draw attention to
one of the country’s growing economic problems. I am telling you
about this project not because of its political activism or because it
was a particularly successful project, but instead for its sexy use of
wordplay and associations made through objects and color.
In Chinese the word for “yellow” is the same as the word for
“pornography.” So “yellow photos” would mean pornographic
images and “yellow movies” would be pornographic films. During
the nineteenth century in Europe, illicit books and pornographic
materials would be wrapped in yellow paper or have a yellow
cover. In Oscar Wilde’s The Picture of Dorian Gray (1891), the main
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Olivia de Salve Villedieu, Pink Slip, 2009
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The periodical’s design was revolutionary: it was the first time
that artworks were created specifically for a printed publication
(instead of being reproductions of existing works) and Beardsley’s
designs embraced the use of white space, which was a radical shift
from the elaborate Victorian aesthetics of the time. Although the

The Picture
of Dorian
Gray
The Picture of Dorian Gray is
a Gothic and philosophical
novel by Oscar Wilde, first
published complete in the July
1890 issue of Lippincott’s
Monthly Magazine.[1][2] Fearing
the story was indecent, the
magazine’s editor deleted
roughly five hundred words
before publication without
Wilde’s knowledge. Despite
that censorship, The Picture
of Dorian Gray offended the
moral sensibilities of British
book reviewers, some of whom
said that Oscar Wilde merited
prosecution for violating the
laws guarding public morality.
In response, Wilde aggressively
defended his novel and art in
correspondence with the British
press, although he personally
made excisions of some of the
most controversial material
when revising and lengthening
the story for book publication
the following year.90

Joris-Karl
Huysmans

Charles-Marie-Georges
Huysmans(5 February 1848 in
Paris – 12 May 1907 in Paris)
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Oscar Fingal O’Flahertie
Wills Wilde (16 October 1854
– 30 November 1900) was an
Irish poet and playwright.
After writing in different
forms throughout the 1880s,
he became one of London’s
most popular playwrights in
the early 1890s. He is best
remembered for his epigrams
and plays, his novel The
Picture of Dorian Gray, and
the circumstances of his
criminal conviction for
homosexuality, imprisonment,
and early death at age 46.
As a spokesman for
aestheticism, he tried his
hand at various literary
activities: he published a
book of poems, lectured in the
United States and Canada on
the new “English Renaissance
in Art” and interior
decoration, and then returned
to London where he worked
prolifically as a journalist.
Known for his biting wit,
flamboyant dress and glittering
conversational skill, Wilde
became one of the best-known
personalities of his day. At
the turn of the 1890s, he
refined his ideas about the
supremacy of art in a series
of dialogues and essays,
and incorporated themes of
decadence, duplicity, and

beauty into what would be
his only novel, The Picture
of Dorian Gray (1890). The
opportunity to construct
aesthetic details precisely,
and combine them with larger
social themes, drew Wilde to
write drama. He wrote Salome
(1891) in French while in Paris
but it was refused a licence
for England due to an absolute
prohibition on the portrayal
of Biblical subjects on the
English stage. Unperturbed,
Wilde produced four society
comedies in the early 1890s,
which made him one of the most
successful playwrights of lateVictorian London.
At the height of his
fame and success, while The
Importance of Being Earnest
(1895) was still being
performed in London, Wilde had
the Marquess of Queensberry
prosecuted for criminal libel.
The Marquess was the father
of Wilde’s lover, Lord Alfred
Douglas. The libel trial
unearthed evidence that caused
Wilde to drop his charges and
led to his own arrest and trial
for gross indecency with men.
After two more trials he was
convicted and sentenced to
two years’ hard labour, the
maximum penalty, and was jailed
from 1895 to 1897. During
his last year in prison, he
wrote De Profundis (published
posthumously in 1905), a long
letter which discusses his
spiritual journey through
his trials, forming a dark
counterpoint to his earlier
philosophy of pleasure. On his
release, he left immediately
for France, never to return
to Ireland or Britain. There
he wrote his last work, The
Ballad of Reading Gaol (1898),
a long poem commemorating the
harsh rhythms of prison life.
He died destitute in Paris at
the age of 46.89
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The aim […] of The Yellow Book is to depart as far as may be
from the bad old traditions of periodical literature, and to
provide an Illustrated Magazine which shall be beautiful as a
piece of bookmaking. […] It will be charming, it will be daring,
it will be distinguished. It will be a book—a book to be read,
and placed upon one’s shelves, and read again; a book in form,
a book in substance, a book beautiful to see and convenient to
handle; a book with style, a book with finish; a book that every
book-lover will love at first sight.2

Oscar Wilde

Index

character, Dorian Gray, is introduced to a “yellow book” that would
soon become the bible of his hedonistic lifestyle and the catalyst
for his demise. Seven years before The Picture of Dorian Gray was
released, Joris-Karl Huysmans wrote A Rebours (1884), a book
about an eccentric, self-indulgent, and reclusive nobleman living
in the French countryside with a gold- and gemstone-encrusted
pet tortoise. The book A Rebours sported a yellow cover and many
claimed that the controversial novel was the inspiration for Dorian
Gray’s yellow book. Throughout the Decadence and Aesthetic
movement of the late nineteenth century, the yellow book had
become a symbol of excess and scandal.
A few years after The Picture of Dorian Gray was published, a
British literary magazine, called The Yellow Book emerged. The
quarterly periodical was edited by John Lane and illustrated by
Aubrey Beardsley. They claimed:

The Decadent movement was a
late-19th-century artistic and
literary movement, centered in
Western Europe, that followed
an aesthetic ideology of excess
and artificiality. The visual
artist Félicien Rops’s body of
work and Joris-Karl Huysmans’s
novel Against Nature (1884) are
considered the prime examples
of the decadent movement. It
first flourished in France and
then spread throughout Europe
and to the United States. The
movement was characterized by
self-disgust, sickness at the
world, general skepticism,
delight in perversion and
employment of crude humor and
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Gosse, Henry James, Richard
Le Gallienne, Charlotte Mew,
Arthur Symons, H. G. Wells,
William Butler Yeats and
Frank Swettenham.95

Aesthetic
movement
Aestheticism is an intellectual
and art movement supporting the
emphasis of aesthetic values
more than social-political
themes for literature, fine
art, music and other arts.
This meant that art from this
particular movement focused
more on being beautiful rather
than having a deeper meaning
— “art for art’s sake”. It
was particularly prominent in
Europe during the 19th century,
supported by notable figures
such as Walter Pater and Oscar
Wilde, but contemporary critics
are also associated with the
movement, such as Harold Bloom,
who has recently argued against
projecting social and political
ideology onto literary works,
which he believes has been a
growing problem in humanities
departments over the 20th
century.
In the 19th century,
it was related to other
movements such as symbolism or
decadencerepresented in France,
or decadentismorepresented in
Italy, and may be considered
the British version of the
same style.94

The Yellow
Book

Aubrey
Beardsley

The Yellow Book was a British
quarterly literary periodical
that was published in London
from 1894 to 1897. It was
published at The Bodley Head
Publishing House by Elkin
Mathews and John Lane, and
later by John Lane alone, and
edited by the American Henry
Harland. The periodical was
priced at 5 shillings and
lent its name to the “Yellow
Nineties”, referring to the
decade of its operation.
It was a leading journal
of the British 1890s; to
some degree associated with
Aestheticism and Decadence,
the magazine contained a wide
range of literary and artistic
genres, poetry, short stories,
essays, book illustrations,
portraits, and reproductions of
paintings. Aubrey Beardsley
was its first art editor, and
he has been credited with the
idea of the yellow cover,
with its association with
illicit French fiction of the
period. He obtained works
by such artists as Charles
Conder, William Rothenstein,
John Singer Sargent, Walter
Sickert, and Philip Wilson
Steer. The literary content
was no less distinguished;
authors who contributed were:
Max Beerbohm, Arnold Bennett,
“Baron Corvo”, Ernest Dowson,
George Gissing, Sir Edmund

Aubrey Vincent Beardsley (21
August 1872 – 16 March 1898)
was an English illustrator
and author. His drawings in
black ink, influenced by the
style of Japanese woodcuts,
emphasized the grotesque, the
decadent, and the erotic.
He was a leading figure in
the Aesthetic movement which
also included Oscar Wilde and
James A. McNeill Whistler.
Beardsley’s contribution to
the development of the Art
Nouveau and posterstyles was
significant, despite the brevity
of his career before his early
death from tuberculosis.96

Henri Matisse

Henri Émile Benoît Matisse (31
December 1869 – 3 November
1954) was a French artist,
known for both his use of
colour and his fluid and
original draughtsmanship. He
was a draughtsman, printmaker,
and sculptor, but is known
primarily as a painter. Matisse
is commonly regarded, along
with Pablo Picasso, as one of
the artists who best helped
to define the revolutionary
developments in the visual
arts throughout the opening
decades of the twentieth
century, responsible for
significant developments in
painting and sculpture.
The intense colorism of
the works he painted between
1900 and 1905 brought him
notoriety as one of the Fauves
(wild beasts). Many of his
finest works were created in the
decade or so after 1906, when
he developed a rigorous style
that emphasized flattened forms
and decorative pattern. In
1917 he relocated to a suburb
of Nice on the French Riviera,
and the more relaxed style
of his work during the 1920s
gained him critical acclaim as
an upholder of the classical
tradition in French painting.
After 1930, he adopted a bolder
simplification of form. When
ill health in his final years
prevented him from painting,
he created an important body o
f work in the medium of cut
paper collage.
His mastery of the
expressive language of colour
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Decadence
movement

a belief in the superiority of
human creativity over logic and
the natural world.93
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À rebours

À rebours (1884) is a novel
by the French writer JorisKarl Huysmans. Its narrative
concentrates almost entirely
on its principal character and
is mostly a catalogue of the
tastes and inner life of Jean
des Esseintes, an eccentric,
reclusive aesthete and antihero
who loathes 19th-century
bourgeois society and tries to
retreat into an ideal artistic
world of his own creation. À
rebours contains many themes
that became associated with the
Symbolist aesthetic. In doing
so, it broke from Naturalism
and became the ultimate example
of “decadent” literature.92
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was a French novelist and art
critic who published his works
as Joris-Karl Huysmans He is
most famous for the novel À
rebours(1884, published in
English as Against the Grain or
Against Nature). He supported
himself by a 30-year career in
the French civil service.
Huysmans’ work is
considered remarkable for
its idiosyncratic use of
the French language, large
vocabulary, descriptions,
satirical wit and far-ranging
erudition. First considered
part of Naturalism, he became
associated with the decadent
movementwith his publication
of À rebours. His work
expressed his deep pessimism,
which had led him to the
philosophy of Arthur
Schopenhauer. In later years,
his novels reflected his study
of Catholicism, religious
conversion, and becoming
an oblate. He discussed the
iconography of Christian
architecture at length in
La cathédrale(1898), set
at Chartres and with its
cathedralas the focus of
the book.91

Anthropométries

Yves Klein (28 April 1928 – 6
June 1962) was a French artist
and an important figure in
post-war European art. He was
a leading member of the French
artistic movement of Nouveau
réalisme founded in 1960 by
art critic Pierre Restany.
Klein was a pioneer in the

Pablo Ruiz Picasso (25 October
1881 – 8 April 1973) was a
Spanish painter, sculptor,
printmaker, ceramicist, stage
designer, poet and playwright
who spent most of his adult
life in France. Regarded as
one of the most influential
artists of the 20th century, he
is known for co-founding the
Cubistmovement, the invention
of constructed sculpture, the
co-invention of collage, and
for the wide variety of styles
that he helped develop and
explore. Among his most famous
works are the proto-Cubist Les
Demoiselles d’Avignon (1907),
and Guernica (1937), a dramatic
portrayal of the bombing of
Guernica by the German and
Italian airforces during the
Spanish Civil War.
Picasso demonstrated
extraordinary artistic talent
in his early years, painting in
a naturalistic manner through
his childhood and adolescence.
During the first decade of
the 20th century, his style
changed as he experimented with
different theories, techniques,
and ideas. After 1906, the
Fauvist work of the slightly
older artist Henri Matisse
motivated Picasso to explore
more radical styles, beginning
a fruitful rivalry between the
two artists, who subsequently
were often paired by critics as
the leaders of modern art.
Picasso’s work is often
categorized into periods.
While the names of many of his
later periods are debated,
the most commonly accepted
periods in his work are the
Blue Period(1901–1904), the
Rose Period (1904–1906), the
African-influenced Period (1907–
1909), Analytic Cubism (1909–
1912), and Synthetic Cubism
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(1912–1919), also referred
to as the Crystal period.
Much of Picasso’s work of the
late 1910s and early 1920s
is in a neoclassical style,
and his work in the mid-1920s
often has characteristics of
Surrealism. His later work
often combines elements of his
earlier styles.
Exceptionally prolific
throughout the course of his
long life, Picasso achieved
universal renown and immense
fortune for his revolutionary
artistic accomplishments, and
became one of the best-known
figures in 20th-century art.100

Blue Period

of blue and blue-green, only
occasionally warmed by other
colours, began either in Spain
in early 1901, or in Paris
in the second half of the
year. Many paintings of gaunt
mothers with children date
from the Blue Period, during
which Picasso divided his time
between Barcelona and Paris.
In his austere use of colour
and sometimes doleful subject
matter – prostitutes and
beggars are frequent subjects
– Picasso was influenced by
a trip through Spain and by
the suicide of his friend
Carlos Casagemas. Starting
in autumn of 1901 he painted
several posthumous portraits
of Casagemas, culminating in
the gloomy allegorical painting
La Vie (1903), now in the
Cleveland Museum of Art.
The same mood pervades the
well-known etching The Frugal
Repast (1904), which depicts a
blind man and a sighted woman,
both emaciated, seated at a
nearly bare table. Blindness is
a recurrent theme in Picasso’s
works of this period, also
represented in The Blindman’s
Meal (1903, the Metropolitan
Museum of Art) and in the
portrait of Celestina(1903).
Other Blue Period works include
Portrait of Soler and Portrait
of Suzanne Bloch.101

Andy Warhol

Picasso’s Blue Period (1901–
1904), characterized by sombre
paintings rendered in shades

Andy Warhol (August 6, 1928
– February 22, 1987) was an
American artist, director and
producer who was a leading
figure in the visual art
movement known as pop art. His
works explore the relationship
between artistic expression,
advertising, and celebrity
culture that flourished by the
1960s, and span a variety of
media, including painting,
silkscreening, photography,
film, and sculpture. Some of
his best known works include
the silkscreen paintings
Campbell’s Soup Cans (1962)
and Marilyn Diptych (1962),
the experimental film Chelsea
Girls (1966), and the
multimediaevents known
as the Exploding Plastic
Inevitable (1966–67).
Born and raised in
Pittsburgh, Warhol initially
pursued a successful career as
a commercial illustrator. After
exhibiting his work in several
galleries in the late 1950s, he
began to receive recognition as
an influential and controversial
artist. His New York studio,
The Factory, became a wellknown gathering place that
brought together distinguished
intellectuals, drag queens,
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Yves Klein

Yves Klein used naked women
as ‘human paintbrushes’
to make his Anthropometry
paintings, which were produced
as elaborate performances in
front of an audience. Klein, in
bow-tie and suit, would conduct
the women as they covered
themselves in paint (a colour
he patented as ‘International
Klein Blue’) and made imprints
of their bodies. During the
performance musicians played
his Klein’s Monotone Symphony –
a single note played for twenty
minutes, followed by twenty
minutes of silence.99

Pablo Picasso
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Blue Nudes

development of performance
art, and is seen as an
inspiration to and as a
forerunner of minimal art,
as well as pop art.98

Index

and drawing, displayed in a
body of work spanning over
a half-century, won him
recognition as a leading
figure in modern art.97
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playwrights, Bohemian street
people, Hollywood celebrities,
and wealthy patrons.He promoted
a collection of personalities
known as Warhol superstars,
and is credited with coining
the widely used expression “15
minutes of fame.” In the late
1960s, he managed and produced
the experimental rock band The
Velvet Underground and founded
Interview magazine. He authored
numerous books, including The
Philosophy of Andy Warhol and
Popism: The Warhol Sixties. He
lived openly as a gayman before
the gay liberation movement.
Warhol has been
the subject of numerous
retrospective exhibitions,
books, and feature and
documentary films. The Andy
Warhol Museum in his native
city of Pittsburgh, which
holds an extensive permanent
collection of art and archives,
is the largest museum in the
United States dedicated to
a single artist The highest
price ever paid for a Warhol
painting is US$105 million for
a 1963 canvas titled Silver
Car Crash (Double Disaster);
his works include some of
the most expensive paintings
ever sold.102
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Blue Movie

Blue Movie (also known as
Fuck) is a 1969 American
film written, produced, and
directed by Andy Warhol. Blue
Movie, the first adult erotic

filmdepicting explicit sex to
receive wide theatrical release
in the United States, is a
seminal film in the Golden Age
of Porn (1969–1984) and helped
inaugurate the “porno chic”
phenomenon in modern American
culture, and later, in many
other countries throughout the
world. According to Warhol,
Blue Movie was a major influence
in the making of Last Tango
in Paris, an internationally
controversial erotic drama film,
starring Marlon Brando, and
released a few years after Blue
Movie was made. Viva and Louis
Waldon, playing themselves,
starred in Blue Movie.103

magazine was much more conservative than that of its “yellow”
contemporaries, it was still tied to scandal and situated itself
between the avant-garde and mass culture.
This book is yellow: A little bit scandalous, a little bit rebellious,
but mostly self-indulgent.
Color is an important element in my work. For my December
thesis presentation, I used primary colors to organize my process
and work on large wooden boards. I subconsciously arranged
the work so that it was structured as follows: form (yellow), body
(blue), and methodology (red). I have applied the fundamentals of
this presentation’s configuration to the structural and conceptual
design of this book. Because the form of the thesis manifests itself
as a book, this book is yellow. By making my book yellow, it follows
a history of other yellow books and creates associations through
both color and form(at).
I have opened up the color blue, which in my presentation
was tied strongly to my works about the body, to include my entire
body of work. Blue in this book is tied to content. The content of the
thesis is the work and this work is found in the section Figs. 1–27
[see pages 82–92], with descriptions set on a blue page. Because
body is a major theme in my work, the section’s title is a play on
words and not only acts as an organization system, but it also
points to some of the works thematic content. Conceptually blue
has associations with the figure in art, such as Henri Matisse’s Blue
Nudes, Yves Klein’s Anthropométries, Pablo Picasso’s Blue Period,
and Andy Warhol’s pornographic film, Blue Movie (blue films are
a general term in the United States for pornography.)
The two essays in this book, both set in red type, discuss not
my work, but my methodologies and ideologies surrounding
graphic design and ways in which I am interested in challenging
the discipline. The color red has obvious associations to socialism,
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communism, and radical ideology in general. But it is also the color
of the dirt I unearthed in Texas [see pages 59–80], which tested my
ideas about what graphic design could be and attempted to open
up and expand its definition.
The use of yellow, blue, and red throughout this book is a
metaphor for the essential components of a thesis. In Jean-Luc
Godard’s Maoist film, La Chinoise (1968), Kirilov, a painter, says,
“Use only three colors. The three primary colors: blue, yellow, and
red. Perfectly pure and perfectly balanced on the pretext that all
other colors are there.” Not only does this imply inclusivity, but
each color creates a balance not dissimilar to the balance of form,
content, and methodology.
1
Frank J. Prial of the New York Times says, “No
one is sure where the term “pink slip” originated,
but it seems to be a holdover from the days when
workers were paid in cash. Each week’s wages came
in an envelope and anyone being laid off would find
a notice—the reviled pink slip—in the envelope along
with his final wages. The pink slip had an ominous air
about it because, in the days before union contracts,
it could—and usually did—arrive unexpectedly.”
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Abstract
This yellow book filled with short stories, indexes, and
a bright body of work, is a little bit rebellious, a little
bit scandalous, but mostly self-indulgent. It is an
invitation to release, unhinge, and get, consensually,
tied up. Here graphic design is not a thinking tool, but
rather an attitude— a desire to engage and skew. It
is a place where affection translates into practice
and lifts an eyebrow to modernism. The work is one
of contrast; it contradicts and plays. By excavating
simple systems for complex reasons, it deconstructs
the fundamental primaries of graphic design and
recontextualizes them by holding them accountable
to a contemporary set of ideals. The work flirts with
graphic design’s social history and re-entangles its
arms and legs with conceptual artists and filmmakers
who break for cigarettes and from tradition.
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